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B EHA : H=30PMES English Literature (General Lecture)
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BARZ— 3, Efifk:2

HUHKE  KiNE (Ed%)
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1. #BZEFEB : Introduction to English Novels
2. Course Title (#ZEEREH) : Introduction to English Novels
3. BEOHREBE :

CORETIIAXY Z/NHORFMEGA T 2FVET, F—RARAEZT 4L LTV =2V « F—AT 4 O/ ERY B E

T, T, A XY AR LB OEPEEFZO, DA —RAT 4 O/ E N DI BT, ANROFEARTT - SHTO

HHFEFOET, T<HUIDFUTFTRA TELVS O TTR, /NE T2 HEEHIZET L EHOLONR b o LB L2 F

9, BELHIIRLOEEE WD WET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

An introductory lecture to English novels. In this course, first, we study the basics of how to read British
novels and its social background, and, secondly, we examine some of Jane Austen’ s famous novels as case studies
in order to know how to analyze literary texts. It is fun to read good novels, but to know how to analyze novels
greatly promotes our pleasure. We will appreciate important passages from the original texts.

5. ¥FEOIEAKE

() ELEHR O EH 22T D

(2) FERERR S 2 2 DIT B

BV FHTHIRE &2 H DT 5

6. Learning Goals (FEMDEIEE HAE)

(1) To acquire the knowledge of English literary history

(2) To be able to think logically and critically

(3) To adevelop the skill of reading literary texts written in English
7. BEONE - FEELEETFE !

(1) Introduction

(2) English Novel: Literary Background

(3) English Novel: Socio—Political Background

(4) Sense and Sensibility: Rhetorical Analysis.

(5) Sense and Sensibility: Thematic Analysis.

(6) Pride and Prejudice: Rhetorical Analysis.

(7) Pride and Prejudice: Thematic Analysis.

(8) Mansfield Park: Rhetorical Analysis

(9) Review and Midterm Examination

(10) Mansfield Park: Rhetorical Analysis

(11) Emma: Thematic Analysis.

(12) Emma: Rhetorical Analysis

(13) Persuasion: Thematic Analysis.

(14) Persuasion: Rhetorical Analysis

(15) Review and Term—end Examination
8. RUERMEGE

FET A R 50%.,  HIRT 2 50%

9. ZRERLUCSEE .
HRE - EE . STV NEEALET,
10. BERERFHSNEE
TEHEBTHROTEMICHONLDHEZBL TR 2L,
11. =8 - EZERI % /Practicalbusiness :
XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness
12. 20O : office hour: Tuesday 15:00-16:30 and by appointment.




B EHA : H=30PMES English Literature (General Lecture)

MR -k & KIER 238N

BRAREZ— 4, EfiE:2

HYHE KA (EHR)

g o — N @ LB42204, BB TNV 7 LHM-LIT203], =78 BAGE
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1. #%ER Bl (F7~) & EE--FV U7 ERD ORI E T
2. Course Title (ZZEREH) : Drama in Performance from Greek Tragedy to Film Adaptation
3. BEOHREBE :

Bl (RZ~) T HZ L. ZOEMNEZNRT H721T TidZel. 20X - e H (forms) ZHRTHZETHd

DET, KERTIE VAELS R Vg VT AR [REDORPOE (FF=)] 2ZRLANL, %EFD [H7b (forms)

OfE%E, 727 a v (action) EWHIERNL, ¥V T RBNOBAROFNEMBE] CURER &2 REIC L TRES L

BRE) FTELZLTCNWEET, (727 ar (action)] LWIHIBENLE (KF<) 28x5L, 53 L 174 - 178

DR IERE A RSB LT 5 Z LR AERICZR D £33, ZOBLEIL, DMFHAFRICHESL O Z LR £,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

To study drama means to take a close look at the form of dramatic works, as well as its content. This course will
mainly explore the former aspect from Greek tragedy to contemporary film adaptations as we are putting an emphasis
on “action” and referring to Raymond Williams’s Drama in Performance. The term of “action” will enable us to
consider historical relationships between words and actions, which will be of a great use to the studies of novel.
5. ¥FEOIEAKE

(1) EE (RT~) OERNRERIZOWTEEZRD 5

(2) 23a=r—a e LTOLFELEVIBE~OEMETED D

(3) FFEOREAFRTE DGR EHET D
6. Learning Goals (BEfEDH|EE BE)

(1) To understand basic forms of drama
(2) To understand literature as a medium of communication
(3) To build up a competency to read English literary texts
7. BEDODNE - FIELEETE !
Ay rvar
ITF I VA [TorT 0 33—]
. AT T ROFE
YA AET [Ty h=—L 7 LARF7]
T4 UT ATy ) — [(RERE]
axATAET [NALy N AT [V =T T DE]
LTV e TR T bl
L FEEHEPET A
TS =UAy b [—EHER]
~)L RV e T Le b THY LADOAERE]
NaJ R B H— A TxAH—]
AT =) A < VR [BE D]
To=— e TN—FIE, TV — -~ ~— b ) —&FATF AV TR, T VB [Tue— Ny I~ T]
TAAT A
5. FLOERKT AL
8. RUERMEGE
R ERFESI50% « FH KL ORAEHER 50%
9. ZRERLUCSEE .
HRE . TV ERMALET,

%%+ : Raymond Williams, Drama in Performance (Oxford University Press, )
10. RERRNFEE

FERERIAN S - TRETZFAIILTFEE LT &

Students are required to read the assigned part before each class.

1. EE - EEBAEEE¥ /Practicalbusiness :

XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness
12. 20t :

HHHHH»—‘@OO\]@O‘I»&CO[\DP—‘
NI S ) ’




B EHA B EREESE 1/ English Literature (Introductory Reading)I
WER - GEE AT SRR 2GR
BARZ— 3, Efifk:2
HUHKE  KiNE (Ed%)
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1. %P : F. Scott Fitzgerald, The Great Gatsby
2. Course Title (IZEEREH) : F. Scott Fitzgerald, The Great Gatsby
3. BEOHREBE :

B 1 MKEHEDOT AV W EBFIC, HOEEOELEBER N A3y b - T4y VP 2TFVRD [FL—b - FroyVE

—J IR THARDHHIERTY, ZORETIXZ O/NRERT LE T, ML TREZKRD 5 X DI TEIEM & it i

DTPEET, Fio. FT 7 A MEREIICONTT 2805 FOFE T, BETITEEHYEZEZRO TERLTH LW, £O

RREERICEETT A Ay a2 LET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

Scott Fitzgerald’ s The Great Gatsby, a work that is set in the period after World War I and describes a young
man’ s dream and its tragical end, is one of the most famous works in American literature also in Japan. In this
course, we read closely this American masterpiece, paying attention to his style and skillful plot making. We also
learn the method of reading novels critically. In each class, three students make report on the contents of the
text and we make a discussion based on the report.

5. ¥FEOIEAKE

(1) FEETEPNI SCFHHERM Z R T 2 RFE &2 H DT 5
2) ICFAER Z T T 2 k&2 H DT 5
BEROERERKRT 2 NEHITOT5

6. Learning Goals (FEMDEIEE HAE)

(1) To develop the skill of reading literary texts written in English

(2) To be able to analyze literary tests

(3) To develop the skill of presentation
7. BEONE - FEELEETFE !

(1) Introduction

(2) F. Scott Fitzgerald, The Great Gatsby, pp. 1-12.

(3) F. Scott Fitzgerald, The Great Gatsby, pp. 13-24.
(4) F. Scott Fitzgerald, The Great Gatsby, pp. 25-36.
(5) F. Scott Fitzgerald, The Great Gatsby, pp. 37-48.
(6) F. Scott Fitzgerald, The Great Gatsby, pp. 49-60.
(7) F. Scott Fitzgerald, The Great Gatsby, pp. 61-72.
(8) F. Scott Fitzgerald, The Great Gatsby, pp. 73-84.
(9) F. Scott Fitzgerald, The Great Gatsby, pp. 85-96.
(10) F. Scott Fitzgerald, The Great Gatsby, pp. 97-108.
(11) F. Scott Fitzgerald, The Great Gatsby, pp. 109-120.
(12) F. Scott Fitzgerald, The Great Gatsby , pp. 121-132.
(13) F. Scott Fitzgerald, The Great Gatsby, pp. 132-144.

(14) Discussion

(15) Review and Examination
8. RUERMEGE

R LTSN 50% - B 50%
9. ZRERLUCSEE .

F. Scott Fitzgerald, The Great Gatsby (Oxford World’ s Classics)

10. BERERFHSNEE

TEHEBETHERELTEMICHONUHEEZBEL T Z L,
11. 3% - EEEAYIS % /Practicalbusiness :

XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness

12. 0O : office hour: Tuesday 15:00-16:30 and by appointment.




B EHA B EMES D/ English Literature (Introductory Reading)IT

MR -3 R GMER 258N

BRAREZ— 4, EfiE:2
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1. 2B : William Shakespeare, Macbeth
2. Course Title (IZZEREH) : William Shakespeare, Macbeth
3. BEOHREBE :

BHRITFHOR Y NT U R BRICEREINTHLERZAENTZw 7 RXRAFEEEZHEL, BONEL 20 TTH, FHRIX

BN RERELEXET, TORETITBRIGEICEZBHINEZT A NEHANT, 72 ] 25 LEET, HRNIC

BHREREZSITRICRG L COSERBIRAZ RO WE L & o, BETIIEEHYEZZRO T, BERLTHLLHW, ZOEELE

RICBEBTT A Ay ary& LET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

Macbeth, a brave and virtuous feudal lord in the middle ages Scotland, was deceived by three witches and, driven
In this
paying attention to the knowledge of dramatic form and
conventions that is necessary for us to understand English drama. We also learn the method of reading poetical text
critically. In each class,

by ambition, assassinated the king to becomes a king himself, but was finally brought to the tragical end.
course, we will read closely Shakespeare’ s Macbeth,
three students make report on the contents of the text and we make discussion based on
the report. We use a modernized edition in this course.
5. ¥FEOIEAKE
(1) FEETEPNI SCFHHERM Z R T 2 RFE &2 H DT 5
2) ICFAER Z T T 2 k&2 H DT 5
BEROERERKRT 2 NEHITOT5
6. Learning Goals (FEMDEIEE HAE)

(1) To develop the skill of reading literary texts written in English

(2) To be able to analyze literary tests

(3) To develop the skill of presentation

7. BEONE - THELEETE !

(1)
@)
3)
(4)
(5)
(6)
(M
(8
9)
(10)
(an

Introduction
William
William
William
William
William
William
William
William
William Shakespeare

Shakespeare,
Shakespeare,
Shakespeare,
Shakespeare,
Shakespeare,
Shakespeare,
Shakespeare,
Shakespeare,

William Shakespeare,

Macbeth I: 1-2.
Macbeth I: 3-4.
Macbeth II1: 1-2.
Macbeth II1: 3-4.
Macbeth III: 1-2.
Macbeth III1: 2-4.
Macbeth III: 5-6.
Macbeth IV: 1.
Macbeth IV: 2.
Macbeth IV: 3.

(12)
(13)

Macbeth V: 1-3.
Macbeth V: 4-5.

(14) Macbeth V: 6-7.

(15) Review and Examination
8. RUERMEGE

R LTSN 50% - Bk 50%
9. ZRERLUCSEE .

William Shakespeare, Macbeth (Shakespeare Made Easy) (Barrons)

10. BERERFHSNEE

TEHEBETHERELTEMICHONUHEEZBEL T Z L,
11. 3% - EEEAYIS % /Practicalbusiness :

XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness

12. Z0Of: office hour: Tuesday 15:00-16:30 and by appointment.

William Shakespeare,
William Shakespeare,
William Shakespeare,
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1. ##FMEB : Introduction to Modern Literature: Postwar British Fiction
2. Course Title ({ZZFFEH) : Introduction to Modern Literature: Postwar British Fiction
3. BEOHREBE :

This course will introduce modern literature in English by reading a selection of short stories by modern British

authors from 1945 -2016. The course will also introduce the history and culture of the post—war period in Britain

and consider how fiction explores changing values in society, the economy, and gender expectations. Topics for
discussion will include attitudes to work, leisure, love, the environment and technology, the generation gap
and globalization. We will also consider different examples of modern short stories, such as the realism, comedy
and science fiction. Students will be expected to read one short story in advance of the class each week, and
each class will include a mini—lecture on the topic and discussion exercises

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

This course will introduce modern literature in English by reading a selection of short stories by modern British authors from
1945 -2016. The course will also introduce the history and culture of the post-war period in Britain and consider how fiction
explores changing values in society, the economy, and gender expectations. Topics for discussion will include attitudes to work,
leisure, love, the environment and technology, the generation gap, and globalization. We will also consider different examples
of modern short stories, such as the realism, comedy, and science fiction. Students will be expected to read one short story in
advance of the class each week, and each class will include a mini-lecture on the topic and discussion exercises.

5. ¥FEOIEAKE

1: To improve reading and listening comprehension in English; 2: To introduce approaches to modern literature in
English by reading short stories from British literature; 3: To better understand the cultural and historical
context of the UK and global society since 1945.

6. Learning Goals (FEMDEIEE HAE)

1: To improve reading and listening comprehension in English; 2: To introduce approaches to modern literature in English by
reading short stories from British literature; 3: To better understand the cultural and historical context of the UK and global
society since 1945.

7. BEONE - FEELEETFE

Week One: Introduction

Week Two: Graham Greene, “The Invisible Japanese Gentlemen.” {Reading and Discussion]

Week Three: Jean Rhys, “The Lotus” {Reading and Discussion]

Week Four: V.S. Pritchett, “The Fall” {Reading and Discussion]

Week Five: Ted Hughes, “The Rain Horse” {Reading and Discussion]

Week Six: Alan Sillitoe, “The Fishing-Boat Picture” {Reading and Discussion]

Week Seven: Doris Lessing, “To Room Nineteen” {Reading and Discussion]

Week Eight: Muriel Spark, “The House of the Famous Poet” (181-88) [Mid-semester test]

Week Nine: J.G. Ballard, “Memories of the Space Age” {Reading and Discussion]

Week Ten: Fay Weldon, “Weekend” {Reading and Discussion]

Week Eleven: Kazuo Ishiguro, “A Family Supper” [Reading and Discussion]

Week Twelve: China Mieville, “Entry taken from a Medical Encyclopaedia” [Reading and Discussion]

Week Thirteen: Ali Smith, “Writ” [Reading and Discussion]

Week Fourteen: Zadie Smith, “Lazy River.” [Poster Presentations]

Week Fifteen: Final exam
8. RUERMEGE

Mid-term test 15 %; Final exam 20%; written assignments 2x 25%; poster presentation (group work) 15%

9. BRERLUEEE
Bradbury, Malcolm, ed. The Penguin Book Of Modern British Short Stories. (Penguin, 2011)

Some of the stories will be provided as photocopies
10. BERERFHSNEE

Mid-term test

Final exam

Two short writing assignments

Poster presentation (group work)

11. E£8 - ZEBAS%E /Practicalbusiness : MO, £% - ZBHBRETHDHZ L&Y, /Note:”O”Indicatesthe practicalbusiness
1 2. #0Of: This class will be taught in English.




P EHA B0 FEEZEMEES  English Literature and Linguistics (Introductory Reading)II
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1. %8B : Kazuo Ishiguro’s 'Never Let Me Go' : Ethics, Emotions, and Dystopia in Contemporary Fiction.
2. Course Title (IZ¥EH) :

Kazuo Ishiguro’s ’Never Let Me Go’ : Ethics, Emotions, and Dystopia in Contemporary Fiction.
3. BMEDELHE

Kazuo Ishiguro’s novel 'Never Let Me Go' has enjoyed huge international success since its publication in 2005.

It is a form of science—fiction that describes an alternate modern Britain where young people are produced as

human clones for medical purposes. It is also a text which has been widely discussed by critics in contemporary

debates about human values, culture, literature, and technology. In this course, we will read the novel and
consider some arguments of that critical debate including the following: humanism, liberalism and the “post—
human”; ethics and emotions in contemporary literature and cultural theory; the representation off childhood and
young adults; the impact of science and technology; and ideas of dystopia (that is an adverse society) and
politics. Students should read twenty to thirty pages of the novel each week (based on chapter sections in the
novel), which will then be introduced and discussed in the class, along with other relevant material.

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

Kazuo Ishiguro’s novel ’Never Let Me Go' has enjoyed huge international success since its publication in 2005
It is a form of science—fiction that describes an alternate modern Britain where young people are produced as human
clones for medical purposes. It is also a text which has been widely discussed by critics in contemporary debates
about human values, culture, literature, and technology. In this course, we will read the novel and consider some
arguments of that critical debate including the following: humanism, liberalism and the “post—human”; ethics and
emotions in contemporary literature and cultural theory; the representation off childhood and young adults; the
impact of science and technology; and ideas of dystopia (that is an adverse society) and politics. Students should
read twenty to thirty pages of the novel each week (based on chapter sections in the novel), which will then be
introduced and discussed in the class, along with other relevant material.

5. ¥FEOIEAKE

1: To read and analyse a contemporary novel In English by reading it in weekly instalments.

2: To study several approaches for better understanding the novel and contemporary literature

3: To explore some important arguments in the contemporary humanities and social sciences around the topics of
ethics, emotions and technology.

4: To better understand intercultural approaches to fiction

4: To improve listening and discussion skills in English.

6. Learning Goals (FEMDEIEE HAE)

1: To read and analyse a contemporary novel In English by reading it in weekly instalments

2. To study several approaches for better understanding the novel and contemporary literature

3: To explore some important arguments in the contemporary humanities and social sciences around the topics of
ethics, emotions and technology.

4: To better understand intercultural approaches to fiction

4: To improve listening and discussion skills in English.

7. BEONE - FELEETFE
Week 1: Introducing Ishiguro: Never Let Me Go

Week 2: Never Let Me Go, parts 1-2 [reading and group discussion]

Week 3: Never Let Me Go, 5-6 [reading and group discussion]

Week 4: Never Let Me Go, 7-9 [reading and group discussion]

Week 5: Never Let Me Go, 10-12 [reading and group discussion]

Week 6: Never Let Me Go, 13-15 Mid—semester test this week.

Week 7: Never Let Me Go, 16-17 [reading and group discussion]

Week 8: Never Let Me Go, 18-20 [reading and group discussion]

Week 9: Never Let Me Go, 21-23 [reading and group discussion]

Week 10: Never Let Me Go and the Postwar Humanist Novel [reading and group discussion]
Week 11: Never Let Me Go and the Dystopian Novel [reading and group discussion]
Week 12: The Affective Turn in Contemporary Fiction [reading and group discussion]
Week 13: Science Fiction and Speculative Fiction [reading and group discussion]
Week 14 Ishiguro and The Global Novel [reading and group discussion]

Week

—
(7]

: Final Exam




8. BUEAMEAIE .

Mid term test 20%; two written assignments 40%; final exam 40%
9. ERERBLUBEE

Ishiguro, Kazuo. Never Let Me Go (Faber 2005)

10. RERMNEE .

One mid-term test

One final exam

Two written assignments
11. E% - EEBAU%¥%E /Practicalbusiness :

X0, B - EBAIRETHDHZ L ETRT, /Note:”O”Indicatesthe practicalbusiness

12. FOf: This class will be taught in English. There will be opportunities for group work and discussion
activities.
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1. #BZEFEB : Charlotte Bronts, Jane Eyre (1)
2. Course Title (IREEREH) : Charlotte Bronts, Jane Eyre (1)
3. BEOHREBE :

AXYV2DOT 07 FY THIEHROLMHIEFZ v —uay b Tar 70 [VaAfy -7 ] R LET, MR E RS2

R LB ORET 2T, RMICELARER T, WiEEENEEH L H Y FHAN, UFRITE L S FFREHER

EHLoTRY, TOEMEHTLZ LIRS RMAMEZ 52 T<NDTL X Y, AINXERORIRERS ZHAE T, HETIH

WBEALEZFZRO T, BELTLLW, TORKERRIEBETT A Ay aryzLET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

A close reading of Jane Eyre written by a Victorian female novelist Charlotte Bronté&; a story of an orphan girl
who grows up through troublesome course of life. The style is plain but poetic and beautiful. The reading experience
of this novel will be fun and rewarding. In the spring semester, we will read the first half of the work. In each
class, three students make report on the contents of the text and we will make a discussion based on the report.
5. ¥FEOIEAKE
(1) FEETEPNI SCFHHERM Z R T 2 RFE &2 H DT 5
2) ICFAER Z T T 2 k&2 H DT 5
) B OBEREZRBEMICKET S 1EHIZHOT D
6. Learning Goals (BEfEDH|EE BE)

(1) To acquire the knowledge of English literary history

(2) To be able to think logically and critically

(3) To develop the skill of reading literary texts written in English
7. BEONE - FIELEETE :

(1) Introduction

(2) Charlotte Bronté, Jane Eyre, pp. 7-25.

(3) Charlotte Bronté, Jane Eyre, pp. 26-45.

(4) Charlotte Bronté, Jane Eyre, pp. 46-64.

(5) Charlotte Bronté, Jane Eyre, pp. 65-84.

(6) Charlotte Bronté, Jane Eyre, pp. 85-103.

(7) Charlotte Bronté, Jane Eyre, pp. 104-123.

(8) Charlotte Bronté, Jane Eyre, pp. 124-142.

(9) Charlotte Bronté, Jane Eyre, pp. 143-161.

(10) Charlotte Bronté, Jane Eyre, pp. 162-180.

(11) Charlotte Bronté, Jane Eyre, pp. 181-198.

(12) Charlotte Bronté, Jane Eyre, pp. 199-210.

(13) Charlotte Bronté, Jane Eyre, pp. 211-220.

(14) Discussion.

(15) Review and Examination
8. RUERMEGE

R LTSN 50% - B 50%

9. ZRERLUCSEE .
Charlotte Bronté, Jane Eyre (Oxford World’ s Classics, 2008).
10. BERERFHSNEE
TEHEBTHROTEMICHONLDHEZBL TR 2L,
11. =8 - EZERI % /Practicalbusiness :
XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness
12. 20O : office hour: Tuesday 15:00-16:30 and by appointment.




B EA : H"LF4L5, English Literature (Special Lecture)

MR - &R & KBER 18R
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1. #BZEFEB : Charlotte Bronts, Jane Eyre (2)
2. Course Title (IREEREH) : Charlotte Bronts, Jane Eyre (2)
3. BEOHREBE :

AXYV2DOT 07 FY THIEHROLMHIEFZ v —uay b Tar 70 [VaAfy -7 ] R LET, MR E RS2

R LB ORET 2T, RMICELARER T, WiEEENEEH L H Y FHAN, UFRITE L S FFREHER

Zho T, ZOEMEHRELZ EIFREBRMNEZ 52 TNDETLLE Y, BHIIEMOB Ry ZHAET, HETIE

WBEALEZFZRO T, BELTLLW, TORKERRIEBETT A Ay aryzLET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

A close reading of Jane Eyre written by a Victorian female novelist Charlotte Bronté&; a story of an orphan girl
who grows up through troublesome course of life. The style is plain but poetic and beautiful. The reading experience
of this novel will be fun and rewarding. In the autumn semester, we will read the latter half of the work. In each
class, three students make report on the contents of the text and we will make a discussion based on the report.
5. ¥FEOIEAKE
(1) ZEECTEPNISCHEM T 2 REEN 2 HIZOT 5
2) ICFAER Z T T 2 k&2 H DT 5
) B OBEREZRBEMICKET S 1EHIZHOT D
6. Learning Goals (BEfEDH|EE BE)

(1) To acquire the knowledge of English literary history

(2) To be able to think logically and critically

(3) To develop the skill of reading literary texts written in English
7. BEONE - FIELEETE :

(1) Introduction

(2) Charlotte Bronté, Jane Eyre, pp. 221-240.

(3) Charlotte Bronté, Jane Eyre, pp. 241-260.

(4) Charlotte Bronté, Jane Eyre, pp. 261-280.

(5) Charlotte Bronté, Jane Eyre, pp. 281-300.

(6) Charlotte Bronté, Jane Eyre, pp. 301-320.

(7) Charlotte Bronté, Jane Eyre, pp. 321-340.

(8) Charlotte Bronté, Jane Eyre, pp. 341-360.

(9) Charlotte Bronté, Jane Eyre, pp. 361-380.

(10) Charlotte Bronté, Jane Eyre, pp. 381-400.

(11) Charlotte Bronté, Jane Eyre, pp. 401-420.

(12) Charlotte Bronté, Jane Eyre, pp. 421-440.

(13) Charlotte Bronté, Jane Eyre, pp. 441-452.

(14) Discussion

(15) Review and Examination

O R FEAR 5 1%
8. RUERMEGE

R LTSN 50% - B 50%
9. ZRERLUCSEE .

Charlotte Bronté, Jane Eyre (Oxford World’ s Classics, 2008)

10. BERERFHSNEE

TEHEETHROTEMICHONLDHEZBL TR 2L,
11. 3% - EEEAYIS % /Practicalbusiness :

XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness

12. 0O : office hour: Tuesday 15:00-16:30 and by appointment.




B EA : H"LF4L5, English Literature (Special Lecture)
R -k ED 2 oftt E5E

AR — T (5), HALHK:2

HUHKE « PG GEF B

A= — N 1 LB98813, BETF /Y 7 1 LHM-LIT304), =78 BAGE
[SFRR 30 SEEELIRTAFE TR LR B A ¢ )|

1. BEEEB . CHEAE
2. Course Title (IZ¥EREH) : The “Everyday” in Literature
3. BEOHREBE :

THH LM TLE 92?2 ZRRLIFLIEARER, HE, ZEGBRELEDSIONTEE L, £, AWITLMEDHE
W2l bEBEXONTEE LT, TOEWTH®EIL, TROEEATLOIMNIH L LHICHZ 0 LLVERAN, HHHF, &
EHBORM S L LTOHEL, EIEEL LSO HO—He0 Ty, HEOEEMHIIEAIC S, R RECHEMIC
H L7 20 HALOESR - BRI THEBRAIND L ERD E L,

AHFETIE, Y47 N THEHIND 1930 ERE TOREFEUENBE LV IOMEEZ DLW TELD, FoTnEZNE

Bogd, LKIZEREYTH0E, F4 =X (M) OFETY, £, A7 AERLT = I = A L7 EHGRIIRHR

HERY ANT, BEZ XV KW a 7 7 A M THEMRL THWELWEB X TOET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

What is the “everyday” ? The idea is often associated with leisure, consumption, and domestic routines; and it
is often gendered feminine. Although our “everyday” 1life may seem to be outside the modern industrial system,
paradoxically, the concept of the everyday as opposed to wage labour was indeed part of our industrialist discourse.
The importance of the everyday was ironically rediscovered by modernist writers and thinkers facing World Wars and
revolutions.

This lecture aims to explore how English-language literatures from the Victorian Age up to the 1930s has been
dealing with the concept of the everyday. Special focus will be put on modernist (inter-war) literature; theoretical
perspectives such as Marxism and feminism will be introduced to promote our understanding of the concept in a
broader social context.

5. ¥FEOIEAKE

() ELEHR O EH 22T D

@) PFREE &2 H DT D

BV RFEBEDHELFMT D2IGEN L HIHOT D
6. Learning Goals (FEMDEIEE HAE)

(1) Learn basic historical facts about English Literature

(2)Learn how to think critically

(3)Learn how to read and interpret literary texts in English
7. BEONE - FELEETFE

FllE ArbuFrvar

Fom  THHE OMFH

F3mE HEOFE LTO/N

% 48] Charles Dickens OHi< #di e H

ol REICRT DRk

Fem Mt AH

& 7M1\ Gertrude Stein (1): Three Lives

% 8[H Gertrude Stein (2): ¥kGd o H &

%98  Jean Rhys (1): #FHioki=bH

% 10 [E]  Jean Rhys (2): Good Morning, Midnight

B 11|l 1930 FARDA F Y 2

% 12[E] Virginia Woolf (1): “The Street Haunting”

% 13[E] Virginia Woolf (2): Feminist Essays

% 14 [E] Virginia Woolf (3): Life-Writing

%15 [\ fEH LR
8. RUERMEGE

RER 60%, VT 7 g i—r3— 40%

9. ZRERLUCSEE .

TV M e LET

10. RERRNFEE

BEENTETXANEHATL S
11. 3% - EEEAYIS % /Practicalbusiness :

XOIX, 28 - ZEBAEETH DT L ETT, /Note:”O”Indicatesthe practicalbusiness
12. 20 :




B EA : BFELFESER English Culture (Special Lecture)
MEH - ERF: Bl KIEH 25k

BAREZ— 5 Efifk:2

HYHE KA (EHR)

Az — N @ LB52205, BB T /NY ¥ 7 LHM-LIT305], =78 BAGE
[SFRR 30 SEEELIRTAFE TR LR B A ¢ )|

1. #¥EEB  FEECLE, ZLT, hamicEEd s 2 & --—Juttfd - ZOfe A U 23« SUFE R
2. Course Title (IZZEREH) : Writing and Alignment in the Modern British Literatury Culture
3. BEOHREBE :

SRR EELS, EWVITAIR, EO LA, EBXTHYILTTEETITATEIL Y A, Hl2IX, EX FHRES SFEIX

BEXFEREa NS bOTIESL Y x FHA L, ERFORA REMICLTH, ZOHFTE, OAL SO0 *&b%ﬂ

HHDOTYT, ZNEROAENLFWVRZ 5 &, FELEWIHITADOHR T, BEEFIL, HOESER L & ZITERMIC

WGBSR, HHE (alignment) LTWD, &I Z L2220 Ed, £/, UL RAREMALE#ETLLETH, %0)

BEEOMFIZ LT AERD 372 h (forms) | BREL ZLR-TL DT LITRDTLE D, AETIE, LIEVR T

A VT LAAXDEREZZR LN E, 25 LIcEmiclER 23 s 7ut A%, —uiltid, ZOMAdr ¥ Y 23k - %%

MBS TNEET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

The act of writing a literary work in fact involves many people other than the writer her/himself who appears to
have finished that work. The language of which the writer is making use cannot be her or his sole product, or
something she or he has produced from nothing, and various sources of that literary work must be located in a wider
society in which she or he is living. In other words, a writer in some cases intentionally and in other cases
unintentionally aligns her/himself with a certain social group. Besides, forms of a literary work depend on a way
of alignment. This course will explore some processes in which alignment is being established in the nineteenth—
and twentieth—century British literary culture, as we are referring to the writings by Raymond Williams.

5. ¥FEOIEAKE

(1) /NROFERLFERIZ DN TR EED 5

(2) a3a=F—2artLTOXFELENIBE~DOHEBERD D

(3) FFEOREAFRTE DGR EHET D
6. Learning Goals (BEfEDH|EE BE)

(1) To understand basic forms of novel and novel

(2) To understand literature as a medium of communication

(3) To build up a competency to read English literary texts
7. BEONE - FEELEETFE

1. fvha&rvar— [ExXF—HE LR (The Writer: Commitment and Alignment)| Z 8 < o T

LAEVY R T4 U T LD v A [EXF—FE L HEE (The Writer: Commitment and Alignment) | ZHMR LN 5,

FL LW IITH LSRR EEEORMRICOW T, T 5, XEERINICIT O Ha2Bbo 2, Lo bx 3, #lf (774
YAUR) EMERDE LS FOEKN D boNE, UAEMORNR L WS LT (T —24) OFICREEIND Z &
W2, 29 LMEEE 25,

T R T VT ARTAL T T RN BB LB, A7 T2 R/t THEmERE] oEZ . /ESH0R K
A>T <

2. VaxAYy A —RAT 4 /=Y rh—Te—] — A & HE2H\ (1)
3. Vx Ay A —AT 4 v [ERERR] — TA#K & [HEZEW) (2)

F—AT 4 O/INFTIE, BB E BT D8R, ZOAD A EnH L0 s, HEDZEN IZHDZ R HRaIZHL
MITEN T L EIT, HHEDOERBIEN D 5, BRAZIE, Bz E H5A L TR (improve) ] TETWANEMN, L) T
5%\ (conduct) | ZFN, ZOANMD [ A# (personality) | ZEUMRT AL 725 (FIXIX, ¥ — 2 —iHMiOE({LEHE x TH
£9)., 2o, BoERABBEMOH Y IR SN ALSEEEE S X IrEE 2D,

4. vy—mry h-TrYT [Ualby b — —AFVNLE )
vy—mybh-Tar7 [Ualby M T, —ABOFED B L, TNEZITRDOHE E OBV, UOIZRED W2
ZTH 5 ERFIC, HOEW TN TTLH D F%ﬂ-f*ﬁ‘ﬁkiﬁ‘éo Zoaa=l—a VERBER LTV D AR R L
EEDEI b ONEBZD,

5. F¥—NVRX T4 AR E—RF— 59057202 (Unknowable Society) |, 43022 #2H91T4 E/& (Knowable
Social Agency) ]
F—=AT 4 CTarTh, BEAWZHD A (personality) Z. 4375 (knowable) H D ~E . WhiEEXIEL
TR (74— 2) ZREIHFTCVWILIEXFLLE 2D, HoIE. 0056720 A 4 (Unknownable
Personality/Society)] % [43/53:[EA (Knowable Community) | ~EZEH# L T EEXFTHDH, LL, ZOA LT TR




INROEBREIZ, B R E WIS RBEZDOHDETRBRL LI ETEF v — X T 4 7 XE, HELIHSTUTELRY, LA
F 4R, 0B 042 (Unknowable Society) | . [0 541724 /A (Knowable Social Agency) ] ~& EXHa
ZADEXFREEEBEZDERVODPL AR, T 7V b (FR) tx—Vxrv— ((TAHAER) OFEVEHOLNILAENS,
BEBEOT—T T — %l e T OB L TV DL DO EEBET D,

6. Va—y ULy b[THEL v —F ] —5505EFEER (Knowable Community). 432> TV A IEFEAR (Known Community)
(1)

7. b2 —F 4 [FEE] —505EEAR (Knowable Community) ., 437> CTW5IE[EA (Known Community) (2)

SO THE] BB LT HA 07T RAROERICRD, Ya—v - U4y MI [0hban Ak tha

(Unknownable Personality/Society) ] % 4325 3L[E{A (Knowable Community) ] ~&E AR IV T aHiaH >, EHE/pEX
FThD, 7277, WA Em L7 K#E L X, unknowable/knowable & W95t Tid7Z2<, U4 U T AANREHT LI HIT,
knowable/known & W95t Toh o7z, 2F Y, RMOELOFREMEE & HAATE 155025 3EFEIR (Knowable Community) | THE72
<, BAeoR[REMEZ FE SN T-BER D [50v> TW D HEFER (known community) | ZFMR, = U Ay MTE o> TRKOEHMT- -
o ZIIWICADLND, HEEEORREM E RS, ~N—T 0 [IFI] LRSI RN BT S,

8. FLHIHMT A

9. Va—Y A=z [19844FE] LT —vaF - r7a—n_—- = [EEEHAL] (1)
10. Va—Y A==V [19844] &7 —>aTF - r7u—nN—- =S4 [TTEESHAL] (2)

T4 VT LR[4T T RAit] 20 LB <, 20, 505 4FEE (Knowable Community) | ORIEERN S UIEEE
BLoT, B, U U7 ARXO S MBS )ORH]] 2B UANRL, handiEs (K] OBl DEET 5, 0T
KGR LERDOIFE, ST=20 SFEM, MELEMENFER LIERRERM Va—v - A= x)b [1984 ] & HESRHIRA
BN D “ODOHBEEML T —aF - ra—n_—- =04 v [FTEEEB A L] ThB,

11. LAEY RO U T AXEFHBIBIGE (1) -V 737 VA [TrT03x] #H<-T
12, VAEYR U4 UTAXEEHBIIFRE (2) -F=—F7 [hbd] 20T

13. LAEY RO VT AXEEBIBIGE (3) -7 L b [HYLADARE] 25 5T

14. VAFEYR - U4 UTARXEFHBIIE (4) -7 =< AFROHHE 7 L N OFFEN

EL L WHITE LSRN EE (writing and alignment) EWHREZ 7 0 U T AANEERT DL IR o7 nk 2 %5
ZHEE, U4 VT AROERICETDEE (KT7~) HENPEE LR LD LIRS TL D, 2F 0, HEMREEOH Y Fizk-
T, ERONT=h (forms) BREHNTEALT B, E WV FEMEFIRT 5 & X2, /NHIFE L D SIEBEIFROH BT 202500
RTVWEFIZRLED, LV IH T ETHD, EEWFFRIT/ NIRRT D, EWVWH 2 THLHDM,. U a U T LR EEERFTED
B0 ZPENZ oy TS 5,

15. FLOLHEMET AR
8. BUEAMEAIE .

FER LESIN 0% « FRELORAET X T 50%
9. ZRERLUBBE:

HBEE. 7YV bEREALET,

BEH  KREMEY [ThleLloy —vx VX5 ~—Z0OttfdA F VAL LA BV R - U0 VT LX) (504 2016)
10. RERFMNEE .

THEETEZFEANILTFELTLDZ &

Students are required to read the assigned part before each class.
11. E% - EBEBA23 /Practicalbusiness :

X0, B - EBARETHDHZ L ETRT, /Note:”O”Indicatesthe practicalbusiness

12. Zoff:




B EA : BFELFESER English Culture (Special Lecture)

MEH - ERF: 0 RIEH 18k

BARZ— 6, HEfik:2

HUHKE  KiNE (Ed%)

Az — N LB64101, BETF /YUY 7 LHM-LIT305], =78 BAGE
[SFRR 30 SEEELIRTAFE TR LR B A ¢ )|

1. BB MU [V ¥y —hikiTel
2. Course Title (IZEEREH) : Close Analysis of Jonathan Swift’ s Gulliver’ s Travels
3. BEOHREBE :

IBHEALA F Y ZADLAT a FH e 2T 4 7 MEIERHREAER L LTHOITHWET, o [V Uy —iiTidd 1I3B0s &

SCEOBR E WD FEERE T 2/ER T, JTOMKRTIE, ZOEREHKHT 52 & T, B & s - BRIt & OBfR%

BELET, o, TE LBL T, XFEROSITOHELFOET, MBHRTRELZED E TR, ZEZISIIFELD

Wk EHR L ET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

Eighteenth—Century British write Jonathan Swift is known as a caustic satirist, and his Gulliver’ s Travels is a
kind of text that faces us the problem of the relationship between fiction and politics. This lecture considers
the socio—political dimension of literature through close reading of this text. We will appreciate important
passages from the original text.

5. ¥FEOIEAKE

(1) FESCF RO SR A H DT 5

Q@) TR BB &2 H DT 5

3) IFAEM & 3T T 2 F k&R HIZDIT 5
6. Learning Goals (FEMDEIEE HAE)

(1) To acquire the knowledge of English literary history

(2) To be able to think logically and critically

(3) To develop the skill of reading theoretical English
7. BEONE - FEELEETFE !

(1) Introduction

(2) Jonathan Swift in the History of English Novel

(3) Gulliver’ s Travels, Part I, ch. 1-2.

(4) Gulliver’ s Travels, Part I, ch. 3-5.

(5) Gulliver’ s Travels, Part I, ch. 6-8.

(6) Gulliver’ s Travels, Part II, ch. 1-2.

(7) Gulliver’ s Travels, Part II, ch. 3-5.

(8) Gulliver’ s Travels, Part II, ch. 6-8.

(9) Gulliver’ s Travels, Part III, ch. 1-4.

(10) Gulliver’ s Travels, Part III, ch. 5-8.

(11) Gulliver’ s Travels, Part III, ch. 9-11.

(12) Gulliver’ s Travels, Part IV, ch. 1-4.
S
S

S
S
S
S
S
S

(13) Gulliver’ s Travels, Part IV, ch. 5-8.

(14) Gulliver’ Travels, Part IV, ch. 9-12.

(15) Review and Examination
8. RUERMEGE

BRESBIM 30% + R 70%
9. ZRERLUCSEE .

Jonathan Swift, Gulliver’ s Travels (0xford World’ s Classics)

10. BERERFHSNEE

TEHEBETHRELTEMICHONUHEEZBEL T Z L,
11. 3% - EEEAYIS % /Practicalbusiness :

XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness

12. Z0Of: office hour: Tuesday 15:00-16:30 and by appointment.




B HL : B3 #ES English Literature (Reading)

WER - GREF . R AR 3R

BARZ— 6, HEfik:2

HUYHEE 707, VA LR (WHR)

A= — N 1 LB61305, BETF /) 7 1 LHV-LIT319E, =75 : HE
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1. %8B : William Shakespeare, The Tempest: Magic and Power in English Renaissance Literature
2. Course Title (ZZEFEHH) : William Shakespeare, The Tempest: Magic and Power in English Renaissance Literature
3. BEOHREBE :

In this class we will study William Shakespeare’ s late play, The Tempest (1611). This play has long been regarded

as one of Shakespeare’ s most original creative works, with a lasting influence on English literature and modern

culture. During this semester we will read the entire play alongside poems and short prose writings by other
renaissance authors and consider the following topics: the background to Shakespearean theatre; ideas of travel
and the foreign in early—modern England; ideas of art, magic, labour and creativity in the renaissance period;
the politics of drama in the early—seventeenth century; and the reception of The Tempest in modern international
culture, including postcolonial criticism and global Shakespearean adaptation and performance. The reading of
the play in instalments each week will be supported by also watching film versions

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

In this class we will study William Shakespeare’ s late play, The Tempest (1611). This play has long been regarded
as one of Shakespeare’ s most original creative works, with a lasting influence on English literature and modern
culture. During this semester we will read the entire play alongside poems and short prose writings by other
renaissance authors and consider the following topics: the background to Shakespearean theatre; ideas of travel
and the foreign in early—modern England; ideas of art, magic, labour and creativity in the renaissance period; the
politics of drama in the early-seventeenth century; and the reception of The Tempest in modern international
culture, including postcolonial criticism and global Shakespearean adaptation and performance. The reading of the
play in instalments each week will be supported by also watching film versions.

5. ¥FEOIEAKE

1)To read Shakespeare’ s The Tempest in English; 2) To learn about English renaissance theatre and literature; 3)
To learn about critical approaches to Shakespeare and modern literary criticism; 4) To better understand how to
analyse and discuss literary and cultural texts in English; 5) To improve comprehension and writing skills in
English.

6. Learning Goals (FEMDEIEE HAE)

1)To read Shakespeare’ s The Tempest in English; 2) To learn about English renaissance theatre and literature;
3) To learn about critical approaches to Shakespeare and modern literary criticism; 4) To better understand how to
analyse and discuss literary and cultural texts in English; 5) To improve comprehension and writing skills in
English.

7. BEONE - FELEETFE

Week 1: Introduction [all classes involve pre-reading, mini-lecture, and group discussion exercises]
Week 2: Elizabethan and Jacobean Theatre: The playhouses and masques

Week 3: Reading The Tempest Act 1

Week 4: The Tempest Act 1 (part two)

Week 5: The Tempest Act 2 (part one)

Week Six: The Tempest Act 2 (part two)

Week 7: The Tempest Act 3 (part one)

Week 8: The Tempest Act 3 (part two)

Week 9: The Tempest Act 4 (part one)

Week 10: The Tempest Act 4 (part two)

Week 11: The Tempest Act 5t (part one)




Week !2: The Tempest Act 5 (part two)
Week 13: The Tempest and the Postcolonial moment (Review of Literary Criticism)
Week 14: The Tempest and Asian Shakespeare (Review of Performance Studies)

Week 15: Final Exam
8. BUEAMEAIE .

Mid-term test 20%; Final exam 20%; Short assignment 20%; Final essay 40%.
9. ERERBLUBEE

Shakespeare, William. The Tempest. Edited by Virginia Mason Vaughan. Arden Third Series. Bloomsbury, 2011.

10. RERMNEE .

One mid-term test

One mid-term writing assignhment

One final test

One final essay
11. E% - EEBAU%¥%E /Practicalbusiness :

X0, B - EBARETHDHZ L ETRT, /Note:”O”Indicatesthe practicalbusiness

1 2. F®Of: This class will be taught in English.




BEHL : BmCFEE [ English Literature (Seminar)I

WER - GEEF ;AT KREH 3R

BAREZ— 5 Efifk:2
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1. #2ZFEB : Jane Austen, Northanger Abbey

2. Course Title (ZZEREH) : Jane Austen, Northanger Abbey

3. BEOHREBE :
VA v oA —AT 4 [/—Ydi— - Te—] ZFATHEETS, [/ =V H—- 7=l 3. ZhBaKEA2HLE LT
%kf%ﬁﬁb‘%@f‘?‘ﬁi‘ FEEIC, TREEE) R TR - R (improvement) ], & HICI% [FEEFMm] &), UOIFRED

TEoTIK G Z R T/ THH Y 3, AEE ClE, BEHELYELZRO T, ZUEFTORBAREBHRE A M 2

TEL\ LTHHWET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

This course will read Jane Austen’s Northanger Abbey. Whereas we can literally enjoy reading this work, we must
not ignore the fact that this novel deals with so familiar issues from “marriage” through “improvement” even
to “the industrial revolution.” At each class session, one or two students will be asked to translate and make a
comment on the assigned part.

5. FEHOEEAE :

(1) /MOEARM 72ROV TEE 2 D

(2) a3a=f—varyLTOXFELEN Déﬁm\ ~OBFEEED B

(3) FFEOREAFRTE DGR EHET D
6. Learning Goals (BEfEDH|EE BE)

(1) To understand basic forms of the novel
(2) To understand literature as a medium of communication
(3) To build up a competency to read English literary texts

7. BEONR - FELEETE :

1. fvbhm&Frvar

2. Northanger Abbey, pp. 15-29

3. Northanger Abbey, pp. 30-42

4. Northanger Abbey, pp. 43-58

5. Northanger Abbey, pp. 59-72

6. Northanger Abbey, pp. 73-86

7. Northanger Abbey, pp. 87-101, (pp. 102-130)
8. F L& PHFER

9. Northanger Abbey,, pp. 131-145

1 0. Northanger Abbey, pp. 146-159

1 1. Northanger Abbey, pp. 160-171

1 2. Northanger Abbey, pp. 172-186

1 3. Northanger Abbey, pp. 187-201, (pp. 202-235)
14, T4 Ay ayv

15. ik&)kﬂi/\\lﬁt%

8. RUERMEGE
R ERFESI50% « FH KL ORAEHER 50%
9. ZRERLUCSEE .
Jane Austen, Northanger Abbey (Penguin, 2003)
10. REFRHSIEE
FTEEEEINICLTFEE LTSS L
Students are required to read the assigned part before each class.
1. 2% - ZEERIT ¥ /Practicalbusiness :
XOIX, 28 - ZEBAEETH DT LETT, /Note:”O”Indicatesthe practicalbusiness
12. 20fh:
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MR -k & KBER 3GERF

BARZ— 6, HEfik:2
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1. %8B : Kazuo Ishiguro, A Pale View of Hills

2. Course Title (IREEREH) : Kazuo Ishiguro, A Pale View of Hills

3. BEOHREBE :
T AA . 4V7HT%f%’ﬁiéMﬁ@~MPﬂeWwofﬁHﬂﬂ%ﬁAT%%if AEE—H, RS LWERD L S
b B ET05, ik L LY EEY L, ZOBRRIH L RDENRERTHDI E LA ET, KEHETIE, Wb

r%ﬁf%&wmbi(mmh%mHﬂmmﬂj®W 00 19 ALY T U X AR 20 HACATEOE X =X L L OEWR 8 R

LN L, A7 MR L TWA LB L EEEREICOWTEREZ ML TWE 9, BEHEYEFEZRD T, %4 &EHOH
AFEHRE 2 A FERELTHEHWVET,

4. Course Objectives and Course Synopsis (2 BHJ & HEE)

This course will read Kazuo Ishiguro’s A Pale View of Hills, a work about which it is in fact very difficult to
argue though it seems quite easy to read it. We will try to analyze this novel in terms of the”unreliable narrator”
as we are comparing Ishiguro’s writings with those of the nineteenth—century realist writers and of the twentieth—
century modernist writers. At each class session, one or two students will be asked to translate and make a comment
on the assigned part.

5. ¥FEOIEAKE

(1) /IO FEARI RN DV TERZ R D

(2) ala=r—vart L'C@i%kb‘?%ﬁm ~OBFEEED B

(3) un@ﬁ%%mﬁ*’(% 55‘%unﬁg7‘j%{ %#6
6. Learning Goals (FEMDEIEE HAE)

(1) To understand basic forms of the novel
(2) To understand literature as a medium of communication
(3) To build up a competency to read English literary texts
7. BEDODNE - FIELEETE !
Ay rvar
A Pale View of Hills, pp. 9-22
. A Pale View of Hills, pp. 23-40
. A Pale View of Hills, pp. 41-55
A Pale View of Hills, pp. 56-67
. A Pale View of Hills, pp. 68-82
. A Pale View of Hills, pp. 83-96
. FE D& PR
. A Pale View of Hills, pp. 99-114
A Pale View of Hills, pp. 115-125
A Pale View of Hills, pp. 126-143
A Pale View of Hills, pp. 144-157
A Pale View of Hills, pp. 158-183
TAAB YT a v
5. ¥& kﬂi/\\ nﬁ%ﬁ
8. RUERMEGE
R ERFESI50% « FH KL ORAEHER 50%
9. ZRERLUCSEE .
Kazuo Ishiguro, A Pale View of Hills (Faber 1982)
10. RERRNFEE
TEET EFERCLTEE LA L

Students are required to read the assigned part before each class.

1. EE - EEBAEEE¥ /Practicalbusiness :
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1. #2%FEB : Bram Stoker, Dracula: Victorian Gothic Fiction and Modernity
2. Course Title (IZZEREH) : Bram Stoker, Dracula: Victorian Gothic Fiction and Modernity
3. BEOHREBE :

Since its publication in 1897, Bram Stoker’ s Dracula has gradually become one of the most popular and influential

of all British 19th century novels. As well as introducing the iconic figure of the vampire Count Dracula into

popular culture, the novel itself is also a fascinating exploration of a range of topics and anxieties of British
society at the beginning of the twentieth century. During the course we will read the entire novel in instalments

(around 20-30 pages a week) and examine some relevant themes: the tradition of gothic literature, vampires, and

the idea of the supernatural; the impact of technology and scientific modernity in the nineteenth century; late

Victorian ideas of sexuality and gender, including the theme of the “New Woman” ; and international relations

colonialism and ideas of race in British culture, including fear of the “East” . The course will also consider

the legacy of the novel for ideas of horror fiction and film in contemporary culture
4. Course Objectives and Course Synopsis (2 BHJ & HEE)

Since its publication in 1897, Bram Stoker’ s Dracula has gradually become one of the most popular and influential
of all British 19th century novels. As well as introducing the iconic figure of the vampire Count Dracula into
popular culture, the novel itself is also a fascinating exploration of a range of topics and anxieties of British
society at the beginning of the twentieth century. During the course we will read the entire novel in instalments
(around 20-30 pages a week) and examine some relevant themes: the tradition of gothic literature, vampires, and
the idea of the supernatural; the impact of technology and scientific modernity in the nineteenth century; late
Victorian ideas of sexuality and gender, including the theme of the “New Woman” ; and international relations,
colonialism and ideas of race in British culture, including fear of the “East” . The course will also consider
the legacy of the novel for ideas of horror fiction and film in contemporary culture
5. ¥FEOIEAKE
Students will read part of the novel in advance each week, and discuss the novel in class through group work.
Learning outcomes include: (1) To read the novel in the original English; (2) To better understand the historical
and intellectual contexts of Dracula and late 19th century British culture; (3) To better understand some theories
of fiction and literature in modernity; (4) To improve skills for discussion and writing in English through class
work
6. Learning Goals (BEfEDH|EE BE)

Students will read part of the novel in advance each week, and discuss the novel in class through group work.
Learning outcomes include: (1) To read the novel in the original English; (2) To better understand the historical
and intellectual contexts of Dracula and late 19th century British culture; (3) To better understand some theories
of fiction and literature in modernity; (4) To improve skills for discussion and writing in English through class
work
7. BEONE - FELEETFE

Week 1: Introduction to Dracula

Week 2: Reading Dracula: Chapters 1-2 [Group discussion exercises]
Week 3: Chapters 3-4 [Group discussion exercises]

Week 4: Chapters 5-7 [Group discussion exercises]

Week 5: Chapters 8-10 [Group discussion exercises]

Week 6: Chapters 11-12 [Group discussion exercises]

Week 7: Chapters 13-15 [mid-term test]

Week 8: Chapters 16-18 [Group discussion exercises]

Week 9: Chapters 19-21 [Group discussion exercises]

Week 10: Chapters 22-24 [Group discussion exercises]

Week 11: Chapters 25-28 [Group discussion exercises]

Week 12: Dracula and the Powers of Horror [Group discussion exercises]

Week 13:Dracula and Gender Theory [Group discussion exercises]
Week 14: Afterlives of Dracula: World Cinema {Group discussion exercises]
Week 15: Conclusion {poster presentations]
8. RUERMEGE
20% mid-term quiz 20% final test and poster presentation 20% mid-term paper 40% essay

9. ERERLUSEE




Stoker, Bram. Dracula (Penguin Classics, 2003)

10. RERMNEE .

One mid-term test

One final test

One poster presentation by a group (due final class)

One short mid-term writing assignment

One final essay
11. E% - EEBAU%¥%E /Practicalbusiness :

X0, B - EBAIRETHDHZ L ETRT, /Note:”O”Indicatesthe practicalbusiness

1 2. F®Of: This course will be taught in English
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