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Aesthetics (Advanced Lecture 1 )
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4. Course Objectives and Course Synopsis (2 BRI & HEE)

The course aims to read and understand important texts concerning Western aesthetics, in original language or
translated in Japanese. The students will improve their ability to analyse and reflect on topics related to
aesthetics.
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6. Learning Goals (FEMDEIEE HAE)

The course will be based on an important text concerning Western aesthetics, that will be read in original or in
Japanese translation, and analysed by the students. This year, the course will deal with the question of what is a
work of art, focusing on Heidegger’ s aesthetics.
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4. Course Objectives and Course Synopsis (2 BRI & HEE)

Currently, based on the research results of “Historical Studies of Market, Distribution and Art Stores in Western
pre-modern Art in Geopolitical and Economic History” which I am studying, it is clarified how Netherlandish Art
has a relationship with its aesthetics and art theory . Along with that problem, a new attempt of “visual” seen in
northern European art works, that is, how tactile elements are reflected in art work, I am planning to explore
various painters such as Arcimboldo and Boss. Students will learn through art works the aesthetics of that era and
how they are involved in the formation of society and culture.

It is my subject currently being studied and I am to show the picture in the first lesson.
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6. Learning Goals (BEfEDH|EE BZE)

Various approaches have been made to decipher art works. but students establish their own ideas how to understand
the sensitivity of the viewer has an impact on interpretation for a large amount of works and learn new methodology
to approach art works.
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Netherlandisch Paintings and the Logic of Sensibility
3. BEOHRWEBE :

BE, PR EZEIT STV D THEVEL I - SERSEMTICIIT 215 - Jiil - BRG O HBURE LTS OFRERR Y 2472
NH, X—=TNT 2 MEIRNEOYRERTEFLLEDL I RBFRELLRNL, AL INTZO0EHFE S THE TN, £D
IR & AT LT, 7T RALAED LM EMIC R 5D THE] OB LWiAAZ D FE D WIS R 72 B A LR T Rt L
TWDDD, TAF VRV KRRy AR EZIEZERF—TNAVT 2 MOBEZEEFNIIRY 2B 5, 77 —F LTNEEZN, %
AT, ENMEREZBL T, TORROEFLEZNNLED L I ITHEOULDERIC Db 5> TIT S TmONEFESET LIk
Z

BEMETORETH Y, 1 [BEIEOREIZBWT, FaokBLZF0 R NERT,
4. Course Objectives and Course Synopsis (2 BRI & HEE)

Currently, one of my research topics is “Research on geopolitical economic history of markets, distribution, and
artisans in Western art since the Renaissance”. ] would like to explore how the creativity of Nedelandish art was
born while raising the research results. In parallel with that problems, as a history of art as the theory of
sensibility, a new attempt of “visual” seen in art works north of the Alps, how tactile elements are reflected in
various artists’ works, such as Giuseppe Arcimboldo and Hieronimus Bosch, I would like to approach their effors
while taking various Nederlandish painters as examples.
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6. Learning Goals (BEfEDH|EE BZE)

Various approaches have been made to decipher art works. but students establish their own ideas how to understand
the sensitivity of the viewer has an impact on interpretation for a large amount of works and learn new methodology
to approach art works.
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2. Course Title (IZ¥EAH) :

Renaissance Art as an “Erotic Revolution”
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4. Course Objectives and Course Synopsis (2 BRI & HEE)

In recent years, research on Italian Renaissance art has focused on the relationships with the ~erotic revolution’
(a new cultural consciousness that positively considers sexuality and the humor it produces), and has made many
new discoveries. In this class, students learn new perspectives and research methods on the Italian Renaissance
while analyzing interesting cases where art and physical love are firmly linked.
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6. Learning Goals (BEfEDH|EE BZE)

(1) To understand new research trends that regard the Italian Renaissance art as an ’erotic revolution’ . (2) To
learn viewpoints and methods for visually analyzing paintings and sculptures related to physical love.
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2. Course Title (IZ¥EAH) :

Problems of Methodology on Western Art History
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4. Course Objectives and Course Synopsis (2 BRI & HEE)

We will pick up journal papers and topics of research on Western art history, carefully read them, learn about
the problems and research methods that can be utilized for research, and will continue discussions. We mainly focus
on papers published in The Art Bulletin, Simiolus, Netherlands Kunsthistorisch Jaarboek.
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6. Learning Goals (BEfEDH|EE BZE)

tudents will be familiar with research trends of art works since the Renaissance, while in touch with the latest
research in Western art history. As well as acquiring criticism and ability to analyze works, students will acquire
the skill to carefully read English.
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2. Course Title (IZ¥EAH) :

Problems of Methodology on Western Art History
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4. Course Objectives and Course Synopsis (2 BRI & HEE)

We will pick up journal papers and topics of research on Western art history, carefully read them, learn about
the problems and research methods that can be utilized for research, and will continue discussions. We mainly focus
on papers published in The Art Bulletin, Simiolus, Netherlands Kunsthistorisch Jaarboek. We will pick up an
interesting part from the latest research books to be published in the first half of 2018. (Since this exercise is
continued from the previous term, it is preferable to take both 1 and II)
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6. Learning Goals (BEfEDH|EE BZE)

Students can acquire skills to carefully read English texts while being familiar with research trends of art
works since the Renaissance while touching the latest research in Western art history.
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Aesthetics (Advanced Seminar I )
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4. Course Objectives and Course Synopsis (2 BRI & HEE)

The course aims to read carefully and understand important texts concerning Western aesthetics, in original
language or translated in Japanese. The students will improve their ability to analyse, give presentations and
discuss about topics related to aesthetics.
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6. Learning Goals (BEfEDH|EE BZE)

The course will be based on an important text concerning Western aesthetics, that will be read in original or in
Japanese translation, analysed and discussed by the students.
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