20 2 AMFRE

REFBESCAWIFRHE LR AT 2 4R O R Al

( B - ez ) R

wpE AL wmpw

ABBIAO BN D 5 £ T 2O 2BV TRV s,



S4 GIVEE ] | /

202 4FE | 78

KRR LA AT 2 AR A A
A - —REEH) M
HFIRE ( EPEE EH)

RE-SHHEAEXU O (=) EUMUSRISEIHVESIVER (7)) RS () mKHEN

R (RE#H 2 EIRVEN-AIN S ) °

%MW&@W%

~[RERR R E R REERERER]
B ECT TR R Eeiiartaa |

g K K 7 2 S ) B b BE R i
—~@ ﬁhﬁ‘@ﬁﬁ%%wme%
@ﬂ@<&WE%@~%ﬁWRﬁﬁw V&

‘-?ﬁﬁ%ﬁ%ﬁﬁw<E%W¥%mﬁﬁ%@

- wwﬁy QA A 4l ﬁn -
. @ :_ il n!f il \‘EWW w

RS RN RS e &

[RE R SR 4 X
RIS IS R S K

e T §) ke
N @H<&MNN§%W M% el

MR R e T

BT E e TR R R R
|2ER e e a e

R EEREE VS ESREXH

I EEmEEHREORS @gm%*&%
mmmﬁﬁ*%ﬁmmmwtﬁ§ma |

R %&ﬁ%ﬁﬁ%%&~a%%“

Emm{—m LRI

EESERK mwwtw‘xwvw&:

ﬁ%é&% a_mx%&&%M$m%x

'<wmrxu&wmﬂwn+M%oy




1




H (5« (0) VN ROV ER L

(—)  SmiE

(v)  IWERY

() Sl




0 kosscs BAECHRE,

If history is not a science, then are historians any different in

essence from novelists or poets? Historians have often
attempted to distinguish what they do from wha't artisf:s do
by arguing that their discipline does indeed require a rigor-
ous professional or scientific training, while if art-and music

through education, writing novels or poems, for all the
proliferation of creative writing courses in recent years,
demonstrably does not. Sir Geoffrey Elton was particularly
insistent on this point. The series of examples of readings of
source-material with which Elton illustrated his claim sug-
gests that by training he meant that historians had to learn
about the technical details of the documents they used, or in
other words, the meaning for contemporaries of the lan-
guage they employed, and the nature and customs of the
institutions in which the documents were produced. Thus it
was necessary to know, for instance, that when a medieval
English king differentiated in his correspondence between
recipients he addressed as ‘trusty and well-beloved’ and
‘right trusty and well-beloved’, this did not indicate the dif-

ference between a distant political ally and a close one, but

- rather reflected the social status of the addressee, Or that
when noble families in early modern Europe had pictures
painted in which their children were dressed in adult clothes,
this did not mean, as the amateur historian Philippe Ariés
had supposed, that they had no notion of childhood as a sep-
arate stage of human existence. Other sources indicate that
in everyday life children were indeed dressed differently
from adults; they were just put in grown-up clothes to have
their portraits painted. -

All this may be both admirable and true, but what does
it have to do with scientific training? The basic point Elton
seemed to want to make is that in order to understand a

source, historians had to ask how it came into existence, |

what purposes it served to those who created it, and how

also need technical expertise that can only be acquired

they proceeded in bringing it into being.

[zf'ADéz»[ence of History

By Richard J. Evans. Granta, 1997







