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B EHA : =P MEES/ English Literature (General Lecture)
WEH - FERE ORI ORMER 1 GHRE
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1. #BZEEB : Introduction to English Poetry
2. Course Title (IRZREH) : Introduction to English Poetry
3. BEOBMIME : HLFOV Y U AVORTHFHIFIEALN ) T Wb LlEdA, UL, FEFET22 L1tk TE
WZDHLOREOREHEES ERS RS2 | HFFEL VD SREORESITHMN D Z AT EY, ZORETIE, vz
5 20 HAUZE DN A F Y ZDOFFOFNE, ETHHEA THEMFE WS DZERATHML TP EET, FHIY ¥ ORI E
BEPHIRNEBRTERVERNZVOT, £ LIEFHEEZHPA LB OFHEOT 7 A ML T & E7, FFiEmE ol
DNTIT RN EMHEZ T NEFAD, EHEROF A THEBIIZ RO T TRITIEFHINANAR Z L 2E 2 TN
H1E9 T,
4. Course Objectives and Course Synopsis (22D B L BEEE) : This lecture covers English poetry from the Renaissance
to the 20th century, focusing on famous poems in these periods. Because poetry is usually written based on literary
tradition and conventions, this lecture pays attention to the knowledge of literary genres and conventions. Generally
speaking, poems don’t talk to you if you don’t approach to poems for yourself, but if you ask questions to poems,
they will surely give you rewarding answers.
5. FHOEERE :
(1) FFROMFRE H DT D
(2) JeEEHR 1 2 B2 DT B
) TR E S & HZ DT B
6. Learning Goals (F{EMDH|FEHAE) : (1) To acquire the knowledge of English literary history
(2) To develop the skill of reading literary texts written in English
(3) To be able to think logically and critically
7. BEONE - FHELEETE !

(1) Introduction

(2) Sonnets in the Renaissance: Shakespeare

(3) Sonnets in the Renaissance: Sidney & Spenser

(4) Metaphysical Poets: John Donne

(5) Metaphysical Poets: George Herbert

(6) Poems in neo—classicism: Pope & Dryden

(7) Pre-romantics: Collins & Gray + midterm exam.

(8) Romantic Poets: William Wordsworth

(9) Romantic Poets: Keats & Shelley

(10) Victorian Poets

(11) Emily Dickinson

(12) Poetry in the Modern Era: T. S. Eliot

(13) Poetry in the Modern Era: W. B. Yeats & W. H. Auden

(14) Poetry in the Modern Era: Some American Poets

(15)Review and term—end exam
8. RUEAMEGIE .

midterm exam 50%; term—end exam 50%
9. ZHRERLUSEE:

U M EEALET
10. RERMNFEE . THER TORLTEMIZHOLPUDEZBEL TR 2 L,
11. EH - EBEBHE3E /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

12. Zoff: 2L

office hour: Tuesday 15:00-16:30 and by appointment.




B EHA : EZ30FEES/ English Literature (General Lecture)
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1. #EER Bl (F7~) & EFE--FY U7 BRI ORI E C
2. Course Title (IZZEREH) : Drama in Performance from Greek Tragedy to Film Adaptation
3. BMECHWEBE Bl (R7~) 0T 52 Lk, ZOERANEEET 270 Tldlke. 20X - 7 b (forms) %
HRTLHZLTHHD ET, AWETIE, LAEV R - U4 VT LX[EEORDPOB (KT7=)] 2B ULAERL, HBED [H
72H (forms)] OREZ, 77 v ar (action) EWHIBRNDL, FU T TAEBNOBUROFIRME CUHEMR EETREIZL
THYES-ME) ETERLTHWEEY, (72733 (action)] EWIHIBANDLE (FT<) 285x5L, 53 & 47
2y« ATE)) OBMRCHEHEAZERICE LT 5 Z ERFREIC/R D £, 2oL, MBI BRSO Z LT £,
4. Course Objectives and Course Synopsis(ZZED BRI L #EE) : To study drama means to take a close look at forms of
dramatic works, as well as its contents. This course will mainly explore the former aspect from Greek tragedy to
contemporary film adaptations as we are putting an emphasis on “action” and referring to Raymond Williams’ s Drama
in Performance. The term of “action” will enable us to consider historical relationships between words and actions,
which will be of a great use to the studies of novel.
5. FHOEERE :

(1) HEEl (F7~) OERMRERIZOWTHEELTED D

(2) a3a2a=r—2ar LTOLFELEVIBE~OHMEELED D

(3) HFEDOREZHRTE DHFERNZRET D
6. Learning Goals (F{EMDH|FEHAE) : (1) To understand basic forms of drama

(2) To understand literature as a medium of communication

(3) To build up a competency to read English literary texts
7. BEONE - FHELEETE !
A by rayr
IVITF I VAT T 4 T3%—]
. AT T ROFHE
VA JAET [T h=—bt 7 LA/ T]
T4 UT AU F ¥ ) — [RERE]
A AET [hAvy R b Tvy Y=y T DE]
LT by e Fo—RT b
CDFEED (D)
NS = UAy b [—iEER]
SRV b s T LR Y LADAERE]
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A T—)b s LA < VEE [BHWE D]
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5. £& (2)
8. RUEAMEGIE .

R EBRESI 0% « LAR— b7 LidaR 50%
9. ZHRERLUSEE:

HBRE: 7YV bEEALET,
223 : Raymond Williams, Drama in Performance (Open University Press 1991)
10. BERMNEE  BERIVEE . PHETEZFEINCLTFEL DL
Students are required to read the assigned part before each class.

1. % - EBEARE /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

12. Zoff: 2L
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B HE4  WCHFEEMES 1 English Literature (Introductory Reading)I
MR - FERF : AN SRR 2 GEEF
TARZ— 3 Bk : 2
HYUEE : KN &
22— K : LB35204 BB F >NV v : LIM-LIT215] (EFHS7E : HAGE
[FRR 30 SEBELARTAZ B R SER HA - ]

1. ##8EHE : Oscar Wilde, Short Stories
2. Course Title (IZZ®EH) : Oscar Wilde, Short Stories
3. WEOEMEEE : il RKOMEFHE CEIEROL AT — « UA NV RIZHAREREZTHLH D E L1, ZORETIIMR
OREFEORERIERZ R LE T, MV COEZRD > LI TEIELMEZmRAED ThEET, £z, XFET 7 A M GE
BNZHTT DAL FOE T, FETEHERBYZELZRDTEELTLLWL, TORKERLIIEBETT Ay varyzLE
7
4. Course Objectives and Course Synopsis(IZZED BRI LMEE) : Close reading of Oscar Wilde's short stories. He is
famous as a dramatist and literary critic, but he is also a master of short stories. In this course, we read his
short stories, paying attention to his style and skillful plot making. We also learn the method of reading novels
critically. In each class, three students make report on the contents of the text and we make discussion based on
the report.
5. FHOEERE :
(1) FFETEPNCHEM BT 2 RFEN 2 H DT 5
Q) UM E T DL E HIC DT 5
BB OBREZHAMICKET A NEHIZOT D
6. Learning Goals (F{EDHIFEHAE) : (1) To acquire the knowledge of English literary history
(2) To be able to think logically and critically
(3) To develop the skill of reading literary texts written in English
7. BEONE - FHELEETE !
(1) Introduction
(2) “The Young King.”
(3) “The Birthday of the Infanta.’
(4) “The Fisherman and his Soul,” pp. 171-185.
(5) “The Fisherman and his Soul,” pp. 186-201.
(6) “The Star Child.”
(7) “Lord Arther Savile’s Crime,” pp. 3-18.
(8) “Lord Arther Savile’s Crime,” pp. 19-32.
(9) “The Canterville Ghost,” pp. 38-43.
(10) “The Canterville Ghost,” pp. 44-49
(11) “The Canterville Ghost,” pp. 50-55.
(12) “The Happy Prince,”  “The Nightingale and the Rose.’
(13) “The Selfish Giant,”  “The Devoted Friend.”
(14) Discussion
(15) Review and exam
8. RUEAMEGIE .
presentation & class participation 50%; term—end exam 50%
9. ZHRERLUSEE:
Oscar Wilde, The Complete Short Stories (0Oxford World s Classics, 2010)
LREHEMTHEAL T EE N,
10. RERMNEE . THER TOARLTEMIZHOLPUDEZBEL T 2 L,
11. EH - EBEBHE3E /Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. Zoff: 2L
office hour: Tuesday 15:00-16:30 and by appointment.
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B EHA B EMES T/ English Literature (Introductory Reading)IT
WH - R R GMER 3EERE
BARZ— 4 BATEK: 2
HMEE R mL
22— K : LB45303 BB F v /NY v : LIM-LIT216] (EFHS7E : HAGE
[FRR 30 SEBELARTAZ B R SER HA - ]

1. 8388  3FOA A
2. Course Title (IZEEREH) : An Introduction to English Literature
3. BEOHMLE : CORETITFHELFEDZNTHE DV DITESMLNIIERZIRY EIF, FERA., TR HIEMS
TiEwt LET, EROFMEAEL T, (EROFFESCERE T, HERBEOENE WEOHRBEIZWY EL x5, BETIIE
FEHYFEEZROT, BRELTHLH, TORKEFRAUCLBETT A ATy va s LET,
4. Course Objectives and Course Synopsis (&2 ® BB L MEEE) : This class will examine a variety of English Literature
through the reading of major texts and aim to be an enjoyable academic introduction to the study of English
literature. Our objective is to understand how literary texts work and to develop an appreciation of literature in
English. Each class will begin with brief presentations by several students about the storyline and comments on
the text, then follow the discussion based on the presentations and comments by the instructor.
5. FEOREAE :
(1) FFETEINCHEM BB T 2 HFE N 2 H DT
(2) AR & T T 2 HiEE H DT %
BVEFOBEREREKT L2 HEHIIOTD
6. Learning Goals ({EMDEIFEHAE) : (1) To develop the skill of reading literary texts in English
(2) To be able to analyze literary texts
(3) To develop the skill of presentation
7. BEONE - FHELEETE !

) Ay rvayr

(2) A. A. Milne, Winnie—the—Pooh Intro. Chap. 1.

(3) A. A. Milne, Winnie—the—Pooh Chap. 2.

(4) A. A. Milne, Winnie—the—Pooh Chap. 3-4.
(5) A. A. Milne, Winnie—the—Pooh Chap. 5-6.
(6) A. A. Milne, Winnie—the—Pooh Chap. 7-8.
(7) A. A. Milne, Winnie—the—Pooh Chap. 9-10.

(8) Winnie—the-Pooh F & &

(9) George Orwell, Animal Farm Chap. 1-2.

(10) George Orwell, Animal Farm Chap. 3—4.

(11) George Orwell, Animal Farm Chap. 5-6.

(12) George Orwell, Animal Farm Chap. 7-8.

(13) George Orwell, Animal Farm Chap. 9-10.

(14) Animal Farm F &

(15) ®EDE LD
8. RUEAMEGIE .

R EFESMA40% - LR— bk 60%

9. FRERLIUSEE .

A. A. Milne, Winnie—the—Pooh (Puffin) Puffin Modern Classics, paperback, ISBN:9780142404676
George Orwell, Animal Farm (Oxford UP) World' s Classics, paperback, ISBN:9780198813736
10. RERMNEE . THER TOARLTEMIZHOLPUDEZBEL T 2 L,

11. %% - EBEBHS3% /Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. Zoff: 2L




P EHA : B0 EEFEMEST 1 English Literature and Linguistics (Introductory Reading)I
MR - & : A0 OKKER 3 GERY

BRARF— 3 B 2

HUEE: 717, V= A LR

=2—F 1 1LB34303 A BF XY > LIM-LIT217E EERASTE « 9555

[SERk 30 EEELIRTAZEE RELR B4 : ]

1. BB : Reading Modern Short Stories
2. Course Title (1ZZREH) : Reading Modern Short Stories
3. BEDOHK EME : This course is an introduction to reading fiction in English, looking at a series of modern
short stories, with the overall theme of understanding social and cultural differences through modern fiction from
several countries. Topics for the course will include how to understand the different elements of fiction, styles
of the modern short story in twentieth-century English, and the representation of identity, gender and ethnicity.
4. Course Objectives and Course Synopsis (D BRJEHEE) : This course is an introduction to reading fiction in
English, looking at a series of modern short stories, with the overall theme of understanding social and cultural
differences through modern fiction from several countries. Topics for the course will include how to understand
the different elements of fiction, styles of the modern short story in twentieth century English, and representation
of identity, gender and ethnicity
5. FEOREAE :
1: To introduce elements of understanding fiction and approaches to literature; 2: To consider some important
topics in contemporary literary and cultural studies; 3: To improve reading comprehension skills in English; 4: To
practice and improve communication skills in English
6. Learning Goals (EDHEEHE) : 1: To introduce elements of understanding fiction and approaches to literature;
2: To consider some important topics in contemporary literary and cultural studies; 3: To improve reading
comprehension skills in English; 4: To practice and improve communication skills in English
7. BEONE - FHELEETE !

Week one: Introduction

Week two: Mark Twain, “The Celebrated Jumping Frog of Calaveras County”

Week three: Kate Chopin, “The Story of an Hour” *

Week four: H.H. Munro (Saki), “Sredni Vashtar”

Week five: D.H. Lawrence, “The Rocking Horse Winner”

Week six: James Joyce, “Araby”

Week seven: Katherine Mansfield, “The Woman at the Store”

Week eight: Katherine Ann Porter, “Flowering Judas”

Week nine: Ernest Hemingway, “Hills Like White Elephants”

Week ten: Elizabeth Bowen, “The Demon Lover”

Week eleven: Nadine Gordimer, “Is There No Where Else We Could Meet?” *
Week twelve: Hisaye Yamamoto, “Wilshire Bus” *

Week thirteen: Jean Rhys, “Pioneers, O Pioneers” x*

Week fourteen, Zadie Smith “Lazy River” =
Week fifteen: Test
8. RUEAMEGIE .
Assessment: short writing assignments 40%; mid-term test 20%; final exam 40%
9. FRERLIUSEE .
The Oxford Book of Short Stories, edited by V.S. Pritchett, Oxford UP, 1981. [stories marked * will be provided
as photocopies]
1 0. EEREMHNFE : Short writing assignments (reaction papers and a short essay)
Mid-semester test
Final exam
11. E¥ - EE#E% Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. Zoff: 2L

Google Classroom Code vjsboje




B EHA : B0 WEEPEMIESIN English Literature and Linguistics (Introductory Reading)II
WEH - FRRE: RI OKBER 3EHRE
BRARF— 4 B2
HUHB : 717, V=LK
22— K : LB44303 BB F >NV 7 : LIM-LIT218E (E S8 : 38
[FRR 30 SEBELARTAZ B R SER HA - ]

1. #28EHE : Romeo and Juliet: Love and Literature

2. Course Title (IZZ®EH) : Romeo and Juliet: Love and Literature

3. BEDHK EME : Romeo and Juliet is one of the most famous love stories in world literature, recognized by
many who may not have read the original play. This course will introduce Shakespeare’ s play and consider the topic
of romantic love in English literature: What did Shakespeare and his contemporaries think about the idea of love
especially love that ends in tragedy? To answer this question, we will learn about some major ideas and examples
from western culture and English literature, as well as consider how Shakespeare’ s play has itself become a great
influence in the modern world.

4. Course Objectives and Course Synopsis (ZZ D HA L #EHE) : Romeo and Juliet is one of the most famous love stories
in world literature, recognized by many who may not have read the original play. This course will introduce
Shakespeare’ s play and consider the topic of romantic love in English literature: What did Shakespeare and his
contemporaries think about the idea of love, especially love that ends in tragedy? To answer this question, we will
learn about some major ideas and examples from western culture and English literature, as well as consider how
Shakespeare’ s play has itself become a great influence in the modern world.

5. FEOREAE :

: To read a play by William Shakespeare in the original English

To develop skills for the comprehension of drama and performance

To examine the historical context of Shakespearean drama

To consider the intercultural dimension of Shakespeare as global author in the twenty—-first century

To practice and improve communication skills in English through discussion and writing.
. Learning Goals (FEDEZEHHE) : : To read a play by William Shakespeare in the original English

To develop skills for the comprehension of drama and performance

To examine the historical context of Shakespearean drama

To consider the intercultural dimension of Shakespeare as global author in the twenty—first century

To practice and improve communication skills in English through discussion and writing.
. BEONE - FIELBETE :

Introduction to Shakespeare

Reading Romeo and Juliet: Act One
: Act One
: Act Two
: Act Two
: Act Three
: Act Three
: Act Four
: Act Four
: Act Five
: Act Five
. The Legacy of Romeo and Juliet

NTE Yo R 0w

© 0 N O U1 = W DN~

—_ =
_ O

— =
w Do

: Romeo and Juliet in popular culture
. Global Shakespeare
15: Exam
8. BEEFHEIE -
Short reaction writing (paragraphs) 30% . Essay assignment 30% . Mid-term test and final exam 40%
9. BRERLUBEE:
William Shakespeare. Romeo and Juliet. Edited by Rex Smith. Cambridge School Shakespeare. Cambridge UP, 2014
1 0. EBEREMNFE : Online reaction papers
Mid-term test
Final exam

—
S

Essay
1. ¥ - EBEARE /Practicalbusiness
XO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. Zoff: 2L

It is hoped to teach this class in person; online provision may also be available. Google Classroom code l5nr6aw




B EHA : H0FKE/ English Literature (Special Lecture)

MEH - R : pHIET 2 oft Ea

BARZ— 5 BTS2

HMHE : 8 KRR

22— K : LB98811 BB F v NY v : LIM-LIT304] (EFHS7E : HAGE
[FRR 30 SEBELARTAZ B R SER HA - ]

1. BEEE : Va—v - A—UxLEFD
2. Course Title (1ZZREH) : Reading George Orwell’ s ‘Fiction’
3. BECHWLPE : Va—T - A —v ) [—UNEE] L, [RRA N My L—2 ] OBURBRSHLNLEIE, LV bif K
VR R UTRKERFEE R oT-BRIC, WOTHERZINTHENE LIz, ZOBROFIHRE L, A—U 2 VOELD T7x
A7) ZxT D THEFE] AL TNDHE0N) o b liEtA, LELAKIZESITLEIN? FALMyL—2R
DR EAEZDTDICIE, Bebi [T=aq 7] & THE) LORRRELEHRTL20TIERL, (747 vay) & [HE)
H LT THFE] LOBMORBIBFREZZDONE I ME WS BENOHBTXENL LNLVERA, ZORETITZED L D a8 %
W, B4 [—UNLE] & TEES] 226, 1930 FAROFEEMCETT L TWE ET,
4. Course Objectives and Course Synopsis(IZZD BRI L MEE) : There has been a fresh interest in George Orwell’ s
works, not least in his 1984, in this era called the ‘post—truth’ era, and especially after Donald Trump was
elected president of the United States. The assumption here may be that Orwell’ s works are on the side of the
‘truth’ as opposed to the ‘fake’ . We might well doubt, however, that it is the case and might well start from
a deeper question about the demarcation line between the fiction and the truth/facts, which Orwell’ s ‘fiction’
is concerned about. With these in mind, this course will start with famous 1984 and Animal Farm, and then going
backwards to Orwell’ s writing in the 1930s
5. FEOREAE :
(1) HFETEINTSCHHER E BT D RENEHITOT D
(2) CFERE, &0 DITEECHE EBMRDT R LT 2 ka2 &2 5
(3) Ya—v - F—vxz O A EFERTONTOHBmEHIZDIT D
6. Learning Goals (EEDEIZEHE) : (1) To develop skills in reading fiction in English
(2) To become acquainted with the methods of literary analysis, relating literary works to history and society
(3) To acquire knowledge about George Orwell and his works
7. BEONE - FHELEETE !
(1) Introduction
(2) 1984 (1)
(3) 1984 (2)
(4) Animal Farm (1)
(5) Animal Farm (2)
(6) Burmese Days
(7) Down and Out in Paris and London
(8) Keep the Aspidistra Flying (1)
(9) Keep the Aspidistra Flying (2)
(10) Coming Up for Air (1)
(11) Coming Up for Air (2)
(12) The Road to Wigan Pier
(13) Homage to Catalonia (1)
(14) Homage to Catalonia (2)
(15) Review and Examination
8. RUEAMEGIE .
SN 50% - 3BR 50%
9. BRERLUBEE:

FRERCHRT B,
1 0. RERMANFEE T1984 4] & TEMEE] oW THE, HFEE BATE, OBERMDLRNOT, Bib > TiATREL 2
L,

11. E% - EEH2E% /Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. O 72L




B EHA : H0FKE/ English Literature (Special Lecture)

MEH - ERF: B KIEH 1k

BRARF— 5 B2

HYUEE : KN &

22— K : LB53102 BB F v NY v : LIM-LIT304] (EFHS7E : HAGE
[FRR 30 SEBELARTAZ B R SER HA - ]

1. ##8EHE : Paul Auster, Invisible
2. Course Title (IFZ®EH) : Paul Auster, Invisible
3. BEOBWMEEE . BIRT AV IOIERA— NV « =R Z—D [ T4 VT N] OFEEEHR LET, T —RAF —3T5H
BRA M=V =TV 7 OHFETHON, AARATHZL OFELLOAKUER T, ZOERITA—AF —OBIRHREREZE
NS BEOWEENRIFRATANCH I B EBRN 2 FBESAAV SN TOET, fIXEMETTR, FiE 25| S AT RN 22l
EHoTEY, ZOEMEHZ EIIRERMAMEZ 52 TNDITLEL ), METITHEEHYFLZRDO T, BRLTHDL,
FORKRELBICEBTT A Ay a2 LET, BB, ZOEMIIT—MBMAAMEEREENTVET,
4. Course Objectives and Course Synopsis (IZZEDHR ML) : A close reading of Paul Auster’s “Invisible.” Auster
is famous for his style of story—telling. In this novel, a young man’s life and adventure is described through
multiple layers of stories. The plot structure is Complicated, to be sure, but the reading experience of this novel
will be very rewarding. In each class, three students make report on the contents of the text and we make discussion
based on the report. You have to know that this work includes excessive sexual depictions.
5. FEOREAE :
(1) FFETEPNCHEM BT 2 RFEN 2 H DT 5
(2) AR T T 2 HiEE H DT %
BB OERZRIAIHKEKT 2 EHIIDIT D
6. Learning Goals (F{EMDHIFEHAE) : (1) To acquire the knowledge of English literary history
(2) To be able to think logically and critically
(3) To develop the skill of reading literary texts written in English
7. BEONE - FHELEETE !

(1) Introduction

(2) Invisible, pp. 3-25.

(3) Invisible, pp. 26-48.

(4) Invisible, pp. 49-T71.

(5) Invisible, pp. 76-100.

(6) Invisible, pp. 101-126.

(7) Invisible, pp. 127-153.

(8) Invisible, pp. 157-185.

(9) Invisible, pp. 186-210.

(10 Invisible, pp. 211-243.

(11) Invisible, pp. 247-262.

(12) Invisible, pp. 263-278.

(13) Invisible, pp. 279-308.

(14) Discussion

(15) Review and exam
8. RUEAMEGIE .

presentation & class participation 50%; term—end exam 50%
9. ZHRERLUSEE:

Paul Auster, Invisible (Faber & Faber, 2009).
LREFEMTHAL T EEN,
10. BERBNES . THERTOHRLTEMIZGONTUDEEZ@BL T L,
11. EH - EBEBHE3E /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

12. Zoff: 2L

office hour: Tuesday 15:00-16:30 and by appointment.




B E4 : EEL#E R, English Culture (Special Lecture)

MEH - #RF: il KIEH 28k
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1. EEB UL - XEMROFEEE 25— eirse, sUbo Y >4 v—
2. Course Title (IZEEREH) : Ways of Studying Literature: Cultural Studies of Culture and A Sociology of Culture
3. BEOBWEBE : Uk - SUEMSEO FEIE, UDZEN 25 T, SUEMSEEO AfTEIIHRICAT T Z N TEET,
DT o, NEDBEBINT-HDOEZ 0 TT, TIDN, XEMREOZHLZLOER, HDWIE, UL & TG
T2DIZENPND DD, LD RIZHONTE, Ui SF VAT RN SN TORVEDICBAET, Zoi#ERTIE, X
{boUErgE] L. Tk Y vAduno—] W) “OOFENE ELTEERENRELER LN S, 95 L-#EEEZ S
ZTVWEET,
4. Course Objectives and Course Synopsis(3EZED BRI EHEE) : Ways of studying literature are always a troublesome
issue. You can easily find many introductory books about literary studies which are not just clearly understandable
but greatly elaborated. Yet, it seems true that they are likely to avoid questions about purposes or or addressees
of literary studies. This lecture will discuss the process of the emergence of cultural studies of culture and a
sociology of culture, as it is trying to answer those critical questions.
5. FHOEERE :

(1) BBV LI 2 E SO EARP ROV T 24D 5

(2) a3a2a=r—2ar LTOLFELEVIBE~OHMEELED D

(3) FFEDRELZFM CX HIGERNIZHET S
6. Learning Goals (FEEDEIEHE) : (1) To understand basic forms of fictional or theoretical writings

(2) To understand literature as a medium of communication

(3) To build up a competency to read English literary texts
7. BEONE - FHELEETE !

Introduction: Cultural Studies of Culture and A Sociology of Culture

Historicizing the Theories of Literary Studies (1)

Historicizing the Theories of Literary Studies (2)

A Sociology of Culture (1)

A Sociology of Culture (2)

A Sociology of Culture (3)

A Sociology of Culture (4)

Overview of the Course (1)

Structure of Feeling (1)
. Structure of Feeling (2)
. Structure of Feeling (3)
. Structure of Feeling (4)
. Discussion (1)

14. Discussion (2)

15. Overview of the Course (2)
8. RUEAMEGIE .

REBIM 0% « ARV LIV A — b 50%
9. FRERLIUSEE .

BRE . Y N EEALET,
SEE KERL [Tbleloy—vx ) XA ~—Z0M A ¥ A LAE K- 70 U7 AX] (BFFEHE 2016)
10. BERMNEE : PEEMZFMMCLTEEL DL
Students are required to read the assigned part before each class.
11. EH - EBEBHE3E /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

12. Zoff: 2L
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B HL : B #ES English Literature (Reading)

MEH - ERF: 0 AMEH 2%k
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1. #2ZFEB : Shakespeare History Plays: Henry IV part 1

2. Course Title (1ZREH) : Shakespeare History Plays: Henry IV part 1

3. BEDRHB LM : When he was a young author, Shakespeare wrote a series of plays retelling stories from medieval
English history. These “history plays” are provocative and memorable dramas about civil war, family conflicts,
romance, adventure, and national identity. King Henry IV is, despite its title, actually about the King’ s young
son Prince Hal and his friendship with the outrageous but charming Sir John Falstaff: will he choose love and
friendship over violence and duty? During the semester, we shall read the play and watch film adaptations and
consider important critical approaches to Shakespearean drama. We also think about the cross—cultural ways in which
the ‘medieval’ is used in literature to present an idea of the pre-modern in national cultures.

4., Course Objectives and Course Synopsis (B2 DB L #EE) : When he was a young author, Shakespeare wrote a series
of plays retelling stories from medieval English history. These “history plays” are provocative and memorable
dramas about civil war, family conflicts, romance, adventure, and national identity. King Henry IV is, despite its
title, actually about the King’ s young son Prince Hal and his friendship with the outrageous but charming Sir John
Falstaff: will he choose love and friendship over violence and duty? During the semester, we shall read the play
and watch film adaptations and consider important critical approaches to Shakespearean drama. We also think about
the cross—cultural ways in which the ‘medieval’ 1is used in literature to present an idea of the pre-modern in
national cultures.

5. FEOREAE :

1: To read a play by Shakespeare in the original English

2: To introduce the background for understanding Shakespearean drama
3: To consider critical approaches to literary history, especially the mediaeval and early—modern period
4: To improve communication skills in English through discussion and writing.
6. Learning Goals (F{EMDHIFEHAE) : 1: To read a play by Shakespeare in the original English
2: To introduce the background for understanding Shakespearean drama
3: To consider critical approaches to literary history, especially the mediaeval and early-modern period
4: To improve communication skills in English through discussion and writing.
7. BEONE - FHELEETE :
1: Introduction to Shakespeare’ s London
2: King Henry IV Part One, Act One
3t Act One
4: Act Two
5 Act Two
6: Act Three
7: Act Three
8: Act Four
9: Act Four
10 Act Five
11: Act Five
12; Act Five

13 Medievalism in British Literature

14: Global Shakespeare

151 Conclusion
8. FEIEMJTEE ; Short reaction assignments (30%). Tests (30%). Final essay (40%)
9. ZRERLUSBBE:

Shakespeare, William. King Henry IV; Part 1. Edited by David Scott Katan. Arden Shakespeare. Bloomsbury, 2002
1 0. BEREMHNFE : Short written paragraphs (online follow—up to class work)
Two tests (mid—semester and final)
Five paragraph essay
11. E¥E - EE#YE% Practicalbusiness

XO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

12. Zoff: 2L

It is hoped to teach this class in person; online provision may also be available. Google Classroom code bkzorav




BEHL : BmCFEB 1/ English Literature (Seminar)I
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1. #BZREB : Jane Austen, Sense and Sensibility (1)
2. Course Title (IZZREH) : Jane Austen, Sense and Sensibility (1)
3. MEDOHBEME : VA A AT 4 [ AREEVED T 4] ORIFEFHATHEET, [ RERVEY T
4Jm\%ﬂﬁ%ﬁﬁ%kbf%kf%ﬁEw%®Tﬁﬁ [FIFFIC, TREEE) < TR « eR (improvement) |, & HITi% TPEZE
By EWS, U2 BIC L s T B RMEE R -T2/ T H Y 9, AHE TIX, EEHEYSEZ RO T, %4 EHT
DOAARGEHRE = A b %TEL\ LTHHWET,
4. Course Objectives and Course Synopsis (EZD BRI L #BEE) : This course will read the former half of Jane Austen’s
Sense and Sensibility. Whereas we can literally enjoy reading this work, we must not ignore the fact that this
novel deals with so familiar issues from “marriage” through “improvement” even to “the industrial revolution.”
At each class session, one or two students will be asked to translate and make a comment on the assigned part.
5. FEOREAE :
(1) /NROIEARIIRTERUZ DOV TR Z D
(2)3::%#—ya/&LT@i%kwoﬁmm@@%%%b
(3) HFEDOREZHRTE DHFERNZRET D
6. Learning Goals (EEDEEHE) : (1) To understand basic forms of the novel
(2) To understand literature as a medium of communication
(3) To build up a competency to read English literary texts
7. BEONE - FHELEETE !
A by rayr
. Sense and Sensibility, chapter 1-3.
. Sense and Sensibility, chapter 4-6.
. Sense and Sensibility, chapter 7-9.
. Sense and Sensibility, chapter 10-12.
. Sense and Sensibility, chapter 13-15.
. Sense and Sensibility, chapter 16-18.
CDFEED (D)
. Sense and Sensibility, chapter 19-21.
Sense and Sensibility, chapter 22-24.
Sense and Sensibility, chapter 25-27.
Sense and Sensibility, chapter 28-30.
Sense and Sensibility, chapter 31-33.
T4 ATy Ay
5. £& (2)
8. RERHESIE :
HRERESI 0% « LAR— b7 LidaiR 50%
9. ZHRERLUSEE:
Jane Austen, Sense and Sensibility (Penguin Classics 2014)
10. BERENEE . THEMZFMMCLTEEL DL
Students are required to read the assigned part before each class.
1. % - EEBAIRE/Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. Zoff: 2L
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BEA : HXFEEIN/ English Literature (Seminar)II
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1. #2ZFEB : Jane Austen, Sense and Sensibility (2) and Kazuo Ishiguro’s An Artist of the Floating World

2. Course Title (ZZERHHE) : Jane Austen, Sense and Sensibility (2) and Kazuo Ishiguro’s An Artist of the Floating
World

3. MEDOHBEME : VA A AT 4 [ AREEVVED T 4] ORIFEFHATHEET, [ RERVEY T
10 k. ENBEEESY & LT%&T%EEV\%O)T‘@W? [FIFFIC, TREEE) < TR « eR (improvement) |, & HITi% TPEZE
By EvH, UofEbick o T2 <§’J_7’£F"ﬁi¥:_ﬁ%$&o7’_/J\uR’C%>%‘9iﬁ” ARFEETIE, EEHEYE 2RO T, s 4 & 0T
D AAGERRE =2 A I\’i’fmﬁ\ LTHHWET,
4. Course Objectives and Course Synopsis (ZZD BRI L #HEE) : This course will read the latter half of Jane Austen’ s
Sense and Sensibility. Whereas we can literally enjoy reading this work, we must not ignore the fact that this
novel deals with so familiar issues from “marriage” through “improvement” even to “the industrial revolution.”
After that, we will also read Kazuo Ishiguro’s An Artist of the Floating World, as we are thinking about their
differences. At each class session, one or two students will be asked to translate and make a comment on the
assigned part.

5. FEOREAE :

(1) /NROIEARIIRTERUZ DOV TR Z D

(2) ala=Fr—vart LT@Y%&U\“)@W\ ~OWfEZETRD D

(3) HFEDOREZHRTE DHFERNZRET D

6. Learning Goals (EEDEEHE) : (1) To understand basic forms of the novel

(2) To understand literature as a medium of communication

(3) To build up a competency to read English literary texts

7. BEONE - FHELEETE !

A by rayr
. Sense and Sensibility, chapters 34-36.
. Sense and Sensibility, chapters 37-39.
. Sense and Sensibility, chapters 40-42.
. Sense and Sensibility, chapters 43-45.
. Sense and Sensibility, chapters 46-48.
. Sense and Sensibility, chapters 49-50.
CDFEED (D)
. An Artist of the Floating World, pp. 7-40

An Artist of the
An Artist of the
An Artist of the
An Artist of the

Floating World,
Floating World,
Floating World,
Floating World,

pbp.
pbp.
pbp.
pbp.

41-96
99-127
131-167
168-206

B w N = O

TA AT Ay
5. £& (2)

8. RERHESIE :

R EFESME50% « LAR— F7wv Lidii 50%

9. ZHRERLUSEE:

Jane Austen, Sense and Sensibility (Penguin Classics 2014)
Kazuo Ishiguro, An Artist of the Floating World (Faber and Faber 1986)
10. BERMNEE : PEENMZFMMCLTEEL DL
Students are required to read the assigned part before each class.

1. % - EBEARE /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

12. Zoff: 2L
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1. 2B : Supernatural Fiction: 19th and 20th century

2. Course Title (1RZREH) : Supernatural Fiction: 19th and 20th century

3. BEDORHRLME : This seminar examines forms of non-realist fiction about ghosts, the supernatural and the
unexplained from the 19th and early 20th century. In this period the modern ghost story achieved its widest
popularity at the same time as gothic literature influenced Victorian fiction; this course will read important
examples of these genres and consider the literary and historical contexts of the writing. Topics will include
Victorian popular culture and folk beliefs, science and religion, psychology, gender and sexuality, trans—national
writing, and the development of literary fiction.

4. Course Objectives and Course Synopsis(EZEDHB) M) : This seminar examines forms of non—realist fiction
about ghosts, the supernatural and the unexplained from the 19th and early 20th century. In this period the modern
ghost story achieved its widest popularity at the same time as gothic literature influenced Victorian fiction; this
course will read important examples of these genres and consider the literary and historical contexts of the
writing. Topics will include Victorian popular culture and folk beliefs, science and religion, psychology, gender
and sexuality, trans—national writing, and the development of literary fiction.

5. FEOREAE :

1: To read examples of literary fiction in English from the 19th and 20th centuries.

To consider literary critical approaches to modern fiction

To study the historical and cultural contexts of fiction and modernity.

»ww

To develop skills in English communication through speaking and academic writing.
6. Learning Goals(CAEDE|ZEHHE) : 1: To read examples of literary fiction in English from the 19th and 20th
centuries.
2. To consider literary critical approaches to modern fiction
3: To study the historical and cultural contexts of fiction and modernity.
4: To develop skills in English communication through speaking and academic writing
7. BEONE - FHELEETE !
Introduction: The Origin of the English Ghost Story
English Gothic: Elizabeth Gaskell, “The 0ld Nurse’ s Tale”
* American Gothic: Fitz-James O’ Brien, “What Was it?”
: Victorian Ghosts: Edward Bulwer Lytton, “The Haunted and the Haunters”
Sensation Fiction: Mary Elizabeth Braddon, “The Cold Embrace”
: Modern Technology: Charles Dickens, “The Signalman”
Irish Gothic: Sheridan le Fanu, “Green Tea.”
Scottish Gothic: Margaret Oliphant, “The Open Door”
Imperial Gothic: Rudyard Kipling, “At the End of the Passage”
: Haunted England: M.R. James, “Oh Whistle, and I’ 11 Come to You My Lad”
: Literary Fiction: Henry James, “The Jolly Corner” (Part One)
: Literary Fiction: James, “The Jolly Corner” (Part Two)
: Weird Fiction: Algernon Blackwood, “The Willows” *
: Postscript—The Modernist Ghost Story: Elizabeth Bowen, “The Happy Autumn Fields”
: Conclusion

15: Exam
8. R FIE « Short class assignments 30%; Mid—term and Final Tests 30%; Final essay 40%
9. ZRERLUSBBE:

Newton, Michael (ed.). The Penguin Book of Ghost Stories: From Elizabeth Gaskell to Ambrose Bierce. Penguin

2010.

1 0. BEREMIHNFE : Regular short online reaction paragraphs after class
Mid-term test
Final exam
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One essay (5 paragraph minimum) at the end of the course
1. ¥ - EBEARE /Practicalbusiness
XO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
12. Zoff: 2L

Google Classroom Code: saz7ouh
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