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1. ##ZEB : Introduction to Critical Theory
2. Course Title (IZEEREH) : Introduction to Critical Theory
3. BEOBMEHE  SINOBETEGR A B L 3, SUHEMICOW TN Z5H U2 WISk, FiEmasnE T3, Fikims
RITAUZRAESC LR D £ 8 A, T ORETIIHFHROERN R TIELMEER, 74NV~ VXL T4ar A 779
VI ARRNIE 72 )7k A PLIC TE LT bR B LT E ET, o, BHESITIEEC~ /L 7 2 EZPFER L
MOV THERT D TETT,
4. Course Objectives and Course Synopsis (IZZD B LML) : A survey of contemporary critical theory. In order to
analyze literary texts, we need theoretical method. In this course, I will introduce you to basic knowledge of
literary theories, such as structuralism, deconstruction—theories that focus on intra—textual analysis. I am also
planning to refer to psychoanalysis, Marxism and cultural studies
5. FHOBERZE . () MEFHERICBET M E HIZOT 5
Q) B BB N2 FIZ2OT 5
) PLFLHY 22 HFE D RURRE S & B2 DIT
6. Learning Goals (FEEDEEHE) : (1) To acquire the knowledge of critical theory
(2) To be able to think logically and critically
(3) To develop the skill of reading theoretical texts
7. BEONE - FHELEETE !
ZOMFITETHEBRON L TITORE T,
Introduction
Structuralism: Theoretical Foundation
Structuralism: Linguistic Model in Criticism
Russian Formalism: Basic Concepts
Russian formalism & Literary History
Deconstruction: Derrida’ s Grammatology
Deconstruction: Paul de Man
Marxist Criticism: History & Literature

© 0N 0w

New Marxist Criticism: Fredric Jameson
Cultural Studies & Literary Criticism

—_ =
_ O

Psychoanalytic Criticism

—
Do

Psychoanalysis and Marxism

—
w

Michel Foucault’ s Theory of Power
14. Michel Foucault’ s Theory of Sexuality
15.  Review
8. RUEAMEGIE .
EZIM50% « HIRLA— |k 50%
9. ZHRERLUSEE:
HRFIDH Y A, ERZRMLET,
10. BERBNES . THERTHRLTEMIZGONUDEEF@BL T L,
11. %% - EBEBHS3% /Practicalbusiness
Ok, E¥X - ZEIRETHDZ LERT, /Note:”O"Indicatesthe practicalbusiness
CFEWS - R34 /Practicalbusiness)
12. Zoff: 2L
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1. BEEE : Va—v - A—UxLEFD
2. Course Title (1ZZREH) : Reading George Orwell’ s ‘Fiction’
3. BEOHERNEBE: Va—V - A—v O [—UNEFE] 1L, TRA N hyb—R | OBUAR SO HBE, L bbbt K
VR R UTRRKRERFEEE o ZIZ, WO THEEHZINTHENE LZ, TOBEOFHEEIX, A— T = VOERY 7=
A7) ZxT D THEFE] AL TNDHE0N) o b liEtA, LELAKIZESITLEIN? FALMyL—2R
DR EAEZDTDICIE, Bebi [T=aq 7] & THE) LORRRELEHRTL20TIERL, (747 vay) & [HE)
HLIE TFEE] EOMORBNRFHERDONE S IPEWV I GERIN L HBE T RENL LNNETA, ZORETITZDO L D il Sz
MRS, B4 T—IU\NUE] & TEWES] 225, 1930 FROFEERICEIT L Tn& £97,
4. Course Objectives and Course Synopsis(ZZED BRI L MEE) : There has been a fresh interest in George Orwell’ s
works, not least in his 1984, in this era called the ‘post—truth’ era, and especially after Donald Trump was
elected president of the United States. The assumption here may be that Orwell’ s works are on the side of the
‘truth’ as opposed to the ‘fake’ . We might well doubt, however, that it is the case and might well start from
a deeper question about the demarcation line between the fiction and the truth/facts, which Orwell’ s ‘fiction’
is concerned about. With these in mind, this course will start with famous 1984 and Animal Farm, and then going
backwards to Orwell’ s writing in the 1930s.
5. FHDBERE : (1) HETEMNICAHENEZFMT 2HBENE2HIZOTD

(2) CEME. L0 DB EBRST 2R 0T 282 HIZHOT 5

(3) Ya—v - F—vxz O A EFERTONTOHBmEHIZDIT D
6. Learning Goals (EEDEIZEHE) : (1) To develop skills in reading fiction in English
(2) To become acquainted with the methods of literary analysis, relating literary works to history and society
(3) To acquire knowledge about George Orwell and his works
7. BEONE - FHELEETE !

(1) Introduction

(2) 1984 (1)

(3) 1984 (2)

(4) Animal Farm (1)

(5) Animal Farm (2)

(6) Burmese Days

(7) Down and Out in Paris and London

(8) Keep the Aspidistra Flying (1)

(9) Keep the Aspidistra Flying (2)

(10) Coming Up for Air (1)

(11) Coming Up for Air (2)

(12) The Road to Wigan Pier

(13) Homage to Catalonia (1)

(14) Homage to Catalonia (2)

(15) Review and Examination
8. RUEAMEGIE .

SN 50% - 3BR 50%
9. FRERLIUSEE .

RERFIZHRT 2,

10. RERMAFEE 1984 ) & [BRS] ([COWTE, HEEE HAGE, OB ZMDRVOT, #ib > THA T Z
E,

11. EH - EBEBHE3E /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
CFEWS - RN 3E/Practicalbusiness)
12. Zofft: 2L
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1. #BZEEB : Academic Writing in Graduate Studies

2. Course Title (IZREH) : Academic Writing in Graduate Studies

3. SEDHBLHEE : This course is intended to help graduate students develop the skills necessary for successfully
writing academic assignments in English. Over the course of the semester, students will review and practice the
necessary stages for preparing, drafting and editing academic work by writing three assignments: two short essays
(or “papers”) on specific set topics and a third longer research-based essay on a self-chosen topic. Classes each
week will review specific skills and strategies for the writing assignment, such as brainstorming, outlining,
revising, and practicing sentence styles. The course will also include citation skills using MLA 2016

4. Course Objectives and Course Synopsis (D BRJELH#EE) : This course is intended to help graduate students
develop the skills necessary for successfully writing academic assignments in English. Over the course of the
semester, students will review and practice the necessary stages for preparing, drafting and editing academic work
by writing three assignments: two short essays (or “papers”) on specific set topics and a third longer research-
based essay on a self-chosen topic. Classes each week will review specific skills and strategies for the writing
assignment, such as brainstorming, outlining, revising, and practicing sentence styles. The course will also include
citation skills using MLA 2016

5. ZFDRBEREE : 1) To improve skills in written English by regularly writing, and producing three assignments
during the semester; (2) To improve research skills for preparing, outlining and drafting written academic work in
English; (3) To improve skills in using academic citation methods

6. Learning Goals (R{EDE|EHAE) : 1) To improve skills in written English by regularly writing, and producing
three assignments during the semester; (2) To improve research skills for preparing, outlining and drafting written
academic work in English; (3) To improve skills in using academic citation methods

7. BEONE - FHELEETE !

Introduction

: Weekly stages for preparing, writing and editing writing assignment one {all classes included writing exercises)
: Assignment one (continued)

: Assignment one (continued)

: Assignment one (continued)

: Weekly classes for preparing, writing and editing writing assignment two

: Assignment two (continued)

: Assignment two (continued)

© 0 N O U1 = W DN~

: Assignment two (continued)
: Weekly classes for preparing, writing and editing writing assignment three (including citation of research)
: Assignment three (continued)

—_ =
_ O

—
Do

continued)

: Assignment three (
: Assignment three (continued)
(

— =
> w

: Assignment three (continued)

151 Conclusion
8. RERHESIE :
Three essays 25% each; additional course work 25%.
9. ZHRERLUSEE:
Kirszner & Mandell, The Pocket Cengage Handbook. 7th Edition (Cengage, 2017)
1 0. BEEENFEE : Three essays
Short writing assignments
B - RIBAYIZE /Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
CFEWS - RN 3E/Practicalbusiness)
12. Zofft: 2L

This class will be held as a face—to—face class. Google Classroom code qas6bwmw
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1. #BZEEB : Academic Writing for Graduate Studies
2. Course Title (IZEEREH) : Academic Writing for Graduate Studies
3. BEDORHBLME : This class is a continuation of the writing class in the previous semester, and is intended
to help students develop the skills for writing research papers/essays in English. This course will therefore
concentrate on the skills for writing longer research projects in the humanities by asking students to research
two longer written assignments during the semester. Each week, the class will review and practice an aspect of
research writing (the precise details of which will be decided by the class members themselves depending on their
progress). By the end of the course, students should have developed a more sophisticated “voice” for writing in
English for academic purposes.
4., Course Objectives and Course Synopsis(IZD BRI EME) : This class is a continuation of the writing class in
the previous semester, and is intended to help students develop the skills for writing research papers/essays in
English. This course will therefore concentrate on the skills for writing longer research projects in the humanities
by asking students to research two longer written assignments during the semester. Each week, the class will review
and practice an aspect of research writing (the precise details of which will be decided by the class members
themselves depending on their progress). By the end of the course, students should have developed a more
sophisticated “voice” for writing in English for academic purposes
5. Z¥0RBERIE : (1)To improve skills in written English by regularly writing, and producing two assignments
during the semester; (2) To improve research skills for preparing, outlining and drafting longer written academic
work; (3) To improve skills in using academic citation methods; (4) To improve use of voice in writing by studying
different styles of academic writing
6. Learning Goals (REDEZEHE) : (1)To improve skills in written English by regularly writing, and producing two
assignments during the semester; (2) To improve research skills for preparing, outlining and drafting longer written
academic work; (3) To improve skills in using academic citation methods; (4) To improve use of voice in writing by
studying different styles of academic writing.
7. BEONE - FHELEETE !

Week One: Introduction to Professional Academic Writing

Week 2: Weekly classes based on preparing a longer research essay {each week will include in-class writing

exercises)
Week 3: Assignment one (continued)
Week 4: Assignment one (continued)
Week 5: Assignment one (continued)
Week 6: Assignment one (continued)
Week 7: Assignment one (continued)
Week 8: Weekly classes for preparing a second, long research essay
Week 9: Assignment two (continued)

Week 10: Assignment two (continued)
Week 11: Assignment two (continued)
Week 12: Assignment two (continued)
Week 13: Assignment two (continued)
Week 14: Assignment two (continued)
Week 15: Conclusion
8. FAREAMEAIEL .
Two assignments (40% each); additional coursed work (20%)
9. ZRERLUSBBE:
Kirszner & Mandell, The Pocket Cengage Handbook. 7th Edition (Cengage, 2017)
1 0. RERMNFEE : Two essays
Additional short exercises
1. % - EBEARE/Practicalbusiness
XO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
CEF - EBEMI ¥ /Practicalbusiness)
12. Zoff: 2L
This class should be held in—person. Google Classroom code vngf2x2
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1. 2B : Modernist Poetry (Interwar poetry 1914-1945)

2. Course Title (IZZEREH) : Modernist Poetry (Interwar poetry 1914-1945)

3. BEDORHRLME : This course is intended to introduce ways to read and enjoy twentieth century poetry in
English, focusing on the case of Modernism during the thirty-year period from the First to the Second World War

This period includes some of the primary works of Modernist poetry in Britain, Ireland, and America, and also the
subsequent period of reception and adaptation by younger poets in the 1930s and 40s. The seminar will therefore
consider the broad development of poetry across the period, from what critics describe as 1920s “High Modernism,”

through the political poetry of the 1930s “Auden generation,” to the so—called “Apocalyptic” poetry of the
1940s. Our textbook is an influential anthology first published in 1936, which will be supplemented by other poems.
Topics for discussion will include questions of Modernist style, the influence of popular culture on poetry, and
controversies about the public culture of poetry in the period

4., Course Objectives and Course Synopsis (22D HE) L #E) : This course is intended to introduce ways to read and
enjoy twentieth century poetry in English, focusing on the case of Modernism during the thirty-year period from
the First to the Second World War. This period includes some of the primary works of Modernist poetry in Britain

Ireland, and America, and also the subsequent period of reception and adaptation by younger poets in the 1930s and
40s. The seminar will therefore consider the broad development of poetry across the period, from what critics
describe as 1920s “High Modernism,” through the political poetry of the 1930s “Auden generation,”
called “Apocalyptic” poetry of the 1940s. Our textbook is an influential anthology first published in 1936, which
will be supplemented by other poems. Topics for discussion will include questions of Modernist style, the influence

to the so-—

of popular culture on poetry, and controversies about the public culture of poetry in the period
. FEOREBR 11 To read examples of 20th century poetry in English

To introduce the cultural and literary history of Modernism and the inter-war period

To develop subject knowledge for the reading and analysis of modern literature in English

To improve communication skills through discussion, speaking and writing in English

. Learning Goals EEDHZEHAE) : 1: To read examples of 20th century poetry in English

To introduce the cultural and literary history of Modernism and the inter—war period

To develop subject knowledge for the reading and analysis of modern literature in English

To improve communication skills through discussion, speaking and writing in English

. BEONE - FIELBETE :

Week 1: Introduction to Anthologies

NB YN on g

2: Symbolism: W.B Yeats “The Second Coming.”

3: The Orient: Ezra Pound, “Exile’ s Letter”

4: T.S. Eliot, “Sweeney Among the Nightingales; “Journey of the Magi”
5: War Poetry: Isaac Rosenberg, “Dead Man’ s Dump.”

6: US Modernism I: Marianne Moore, “The Steeple Jack”

2]

7: US Modernism II: Wallace Stevens, “The Emperor of Ice Cream” ; “Tea at the Palaz of Hoon.

8: W.H. Auden, ‘Consider This and In Our Time” ; “A Bride in the ‘30s”

9: 1930s Poetry I: Stephen Spender, “The North” ; “In Railway Halls”

10: 1930s Poetry II: Louis MacNeice, “Snow” ; “An Eclogue for Christmas.”

11: Metaphysical Poetry: William Empson, “Homage to the British Museum” ; “Notes on Local Flora.”

12: Dylan Thomas, “The Force that through the green fuse drives the flower” ; “Light breaks”




13: War Modernism: H.D. “The Walls Do Not Fall.” =
14: Surrealism and Apocalypse: Poetry of the 1940s. *

15: Conclusion
8. BUEAMEAIE :
Presentation 25%
Mid-semester written assignment 25%
Final research essay 50%
9. ZRERLUBBE:
Roberts, Michael, editor. The Faber Book of Modern Verse (Faber 2009)
1 0. FEERFEANHEE : One class presentation.
One short written assignment.
One longer research essay.
11. E% - EZBEBH23 /Practicalbusiness
O, B - EBARETHDZ L&Y, /Note:”O”Indicatesthe practicalbusiness
CFEWS - N3 /Practicalbusiness)
12. Zofh: 72 L

It is hoped to teach this class in person: Google Classroom code 2xwljsb
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1. 2B : Christopher Marlowe, Tamburlaine and Thomas Kyd, The Spanish Tragedy: Renaissance Drama

2. Course Title (2ZEBH) : Christopher Marlowe, Tamburlaine and Thomas Kyd, The Spanish Tragedy: Renaissance Drama
3. BEDORBLMME : In this course we will study two of the most important plays in the history of English drama,
which were both produced in the 1580s during the early days of the public theatre in Elizabethan London. Christopher
Marlowe’ s Tamburlaine (Part One) is an extraordinary play about the legendary medieval ruler of Central Asia that
introduced a new form of poetic speech into English literature and remains a very provocative vision of military
conquest and of absolute power. In contrast, Thomas Kyd’ s The Spanish Tragedy was the first ‘revenge tragedy’
in renaissance drama, a study of political intrigue, crime and the quest for justice that influenced the course of
tragedy in English. In comparing both plays, we will learn about the early development of renaissance drama before
Shakespeare, the cultural politics of Elizabethan England and the impact of both plays on English Literature.

4., Course Objectives and Course Synopsis (& D BRI EHEEL) : In this course we will study two of the most important
plays in the history of English drama, which were both produced in the 1580s during the early days of the public
theatre in Elizabethan London. Christopher Marlowe’ s Tamburlaine (Part One) is an extraordinary play about the
legendary medieval ruler of Central Asia that introduced a new form of poetic speech into English literature and
remains a very provocative vision of military conquest and of absolute power. In contrast, Thomas Kyd’ s The Spanish
Tragedy was the first ‘revenge tragedy’ in renaissance drama, a study of political intrigue, crime and the quest
for justice that influenced the course of tragedy in English. In comparing both plays, we will learn about the
early development of renaissance drama before Shakespeare, the cultural politics of Elizabethan England and the
impact of both plays on English Literature

5. ZFDRBEREE : 1: To read early-modern drama in English

2: To consider the historical and literary contexts of sixteenth—century English literature

3: To develop skills for the analysis and comprehension of early-modern literature

4: To improve communications skills in English through discussion and writing .

6. Learning Goals (FEEDEEHAE) : 1: To read early—modern drama in English

2: To consider the historical and literary contexts of sixteenth—century English literature

3: To develop skills for the analysis and comprehension of early—modern literature

4: To improve communications skills in English through discussion and writing .

7. BEONE - FHELEETE :

1: Introduction to Renaissance Drama

2: Tamburlaine 1: Act One

31 Act Two

4: Act Three
5! Act Four
6: Act Five

7: Tamburlaine Part 2 (Review)

8: Thomas Kyd, The Spanish Tragedy Act One
9: Act Two

10: Act Three

11: Act Four

120 Act Five

13: Marlowe and Kyd and Shakespeare Controversy




14: Rethinking Renaissance Drama

15: Conclusion and Writing Review
8. BUEREHIE

Presentation 25%

Mid-semester short assignment 25%
Final research essay 50%

9. ZRERBLUBEE

Marlowe, Christopher. Tamburlaine .
Kyd, Thomas. The Spanish Tragedy edited by Andrew Gurr New Mermaids 3rd ed. Methuen 2009
1 0. EEREN¥E : Class presentation

Short writing assignment

Research essay

11. E% - EZBEBH23 /Practicalbusiness
O, B - EBARETHDZ L&Y, /Note:”O”Indicatesthe practicalbusiness
CFEWS - N3 /Practicalbusiness)
12. Zofh: 72 L

It is hoped to teach this class in person: Google Classroom code uhsszgk

edited by Anthony Dawson. New Mermaids 2nd ed. Methuen 2008.
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1. 2B : Raymond Williams, The Sociology of Culture
2. Course Title (1ZZEREH) : Raymond Williams, The Sociology of Culture
3. BEOEMIBE: LAEL R U VT LXMDY v Auv—] ZFHATHEET, AFEL, [Vvdad—] 1)
A RVIRASTNDLEWVD, HEVIESHENTNRLD L RS> TVET, f¢#$ii 74 U7 ARXOEIREROH T
b PR OFKKEZRL O D2EEREFROVLEDLFZX LD TT, KEE TIL, SASNLIAEMOHARNE S, KEL
EL U4 VT LAXOER %, Rl Z 20T THRAMNTHEET, FETIT, ﬁ@?ﬂé%&’i’ﬁ%&) FoHEE L LITHEmLTEE
D
4. Course Objectives and Course Synopsis (#ZZED HR L MEEE) : This course will read Raymond Williams' s The Sociology
of Culture, which, possibly due to the word “sociology” in the title, has not become a very popular one among his
writings. Yet, we can say that it is one of his theoretical works that can shed revealing light on the future of
literary studies. We will grasp his intention, as we are also reading some literary works referred to in The
Sociology of Culture. At each class session, one or two students will be asked to summarize and make a comment on
the assigned part.
5. #E’VD@JEEP (1) XZESZ T2 (form) ) & W) LR HEfET D

(2) HERERERICIIT D RFEDOTMEE 48 D

(3) ﬁ%k 2o TV ABIEMIZOWT OB ZRD 5
6. Learning Goals (HEMDE|FEHHE) : (1) To understand the literary works in terms of “forms”

(2) To develop a competency to read theoretical English texts

(3) To comprehend dramatic works discussed by the author
7. BEONE - FHELEETE !

A thagrvay EIEMHEORIR L borEFIE, [FIRFICHEEERTEED 2
. Towards a Sociology of Culture, The Sociology of Culture
. Institutions, The Sociology of Culture
. William Godwin, Things as They Are; or The Adventures of Caleb Williams % #¢
. William Godwin, Things as They Are; or The Adventures of Caleb Williams % #¢
. Formations (1)
. Formations (2)
. Means of Production, The Sociology of Culture

9. Identifications, The Sociology of Culture

10. Forms (1)

11. Forms (2)

12. George Eliot, Felix Holt Z#ide (1)

13. George Eliot, Felix Holt Z#idr (2)

1 4. Reproduction, The Sociology of Culture

1 5. Organization, The Sociology of Culture
8. RUEAMEGIE .

R EFESM50% - LAR— bk 50%
9. ZHRERLUSEE:

HRLE - Raymond Williams, The Sociology of Culture. (The University of Chicago Press, 1995)
10. BERENFE  BERTSVEE . PTHETZFEINCLTFELTLDZ L,
Students are required to read the assigned part before each class.

1. % - EBEARE /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

CFEWS - W23 /Practicalbusiness)

12. Zoff: 2L

)

aete (1
aete (2)
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MEH - #RF: 0) KIEH 3Gk
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1. #2ZFEB : Raymond Williams, The Politics of Modernism

2. Course Title (IZZREH) : Raymond Williams, The Politics of Modernism

3. BEDHMLEE  LAEL R U g UT LA [EX=ALORY T 47 ] 2FHATHEET, KEZ, V4 VT LAD
FERDRINT S, DRV EENOH LD LI>TWET, TTR, AL RNRL EEN TN LD HHEETT, AHE T,
SERINDAHERMBRHRD D, KREEZEL VA YT LAOEREZ, FFEEZ T THAFNTWE LT, FETIE, EEHEY
FrRd, ToWELH LIGERLTEET,

4. Course Objectives and Course Synopsis(ZZED B & HEE) : This course will read Raymond Williams’s The Politics
of Modernism, which is quite influential work; nonetheless it includes quite a number of very complex arguments.
We will strive to grasp his intention, as we are also reading some literary works referred to in The Politics of
Modernism. At each class session, one or two students will be asked to summarize and make a comment on the assigned
part.

5. FEDOBFEEE : (1) XFELE (07D (form) | EWHBLENGEET S

(2) HERERERITIIT D RFEDOTMEEI 48 D

(3) ®HHRLIO> TODIEMIZ OV TOIFEZ D 5

6. Learning Goals (CHEMDE|FEHHE) : (1) To understand the literary works in terms of “forms”

(2) To develop a competency to read theoretical English texts

(3) To comprehend dramatic works discussed by the author

7. JEONR - FELEETE

1. fvrbkmr&rvar

2. When Was Modernism? Raymond Williams, The Politics of Modernism

3. George Gissing, Demos % @ide (1)

4. George Gissing, Demos % &Fidr(2)

5. The Emergence of Modernism, Raymond Williams, The Politics of Modernism

6. August Strindberg, The Father # Htde (1)

7. August Strindberg, The Father % #iZe(2)

8. The Overview of the Course (1)

9. The Politics of the Avant—-Garde, Raymond Williams, The Politics of Modernism

10. Antonin Artaud , Theatre and its Double Z#ede (1)
11. Antonin Artaud , Theatre and its Double Z&Fite(2)
12. The Language of Avant—-Garde, Raymond Williams, The Politics of Modernism
13. W. H. Auden and Christopher Isherwood, The Ascent of F6, The Politics of Modernism Z&ide (1)
14. W. H. Auden and Christopher Isherwood, The Ascent of F6, The Politics of Modernism Z&ide (2)
15. The Overview of the Course (2)
8. RUEAMEGIE .
R EFESM50% - LAR— bk 50%
9. FRERLIUSEE .
FRLE - Raymond Williams, The Politics of Modernism. (Verso 2007) k_X— X— o ZIRAMEAL TFIV,
1 0. BRERENES . EEGRNEE . TEEFZFRIcLTFEE LB L
Students are required to read the assigned part before each class.
1. % - EEBAIRE/Practicalbusiness
xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness
CFEWS - R34 /Practicalbusiness)
12. Zoff: 2L
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WEH - FERF : AN &R 35EET
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HYUEE : KN &
22— K : IM15301 BB F XU 7 LGH-LIT610] FFS7E : 0 AGE
[FRL 30 EELBIAZE R AR BL « BWXERR 1]

1. #B%EB : Literary Theory
2. Course Title (1RZREH) : Literary Theory
3. BEOHWEBE : Va Py - T —0 HEEROFE L [T a2 A N7 vav] #[RETHEMETSHZ LT,
EEROHFHRZEMT LI LEBENE LET, XFETBHLIEVATALEZEZ D7 —0HMmIT, —AE< AxETn, 8
FEOFENROHFUICBNTHREBREMMEE Lo T ET, BETIHEEHEYELZRO T, BRLTHLH, ZFORKEZEA
WWEBTT 4 Ay varzLET,
4. Course Objectives and Course Synopsis(ZZED BRI EH#EEE) : A seminar on literary theory. We will read closely
his “Structuralist Poetics” & “On Deconstruction” to understand fundamental principles of structuralist theory of
literature. Culler’ s structuralist poetics that regards literature as a closed system seems ole—fashioned now, but
his theory has validity even in present-day literary studies. Each class will start with report by students on the
contents of the text, and we will make discussions based on the presentation.
5. FEOBFEEE . ()HFEMICET 22 HIZoT 5
Q) B BB N2 FIZ2OT 5
(3) MEFH A2 WFEDOFRRE N 2 H T DT B
6. Learning Goals (EEDEIZEHE) : (1)To acquire the knowledge of critical theory
(2)To be able to think logically and critically
(3)To develop the skill of reading theoretical texts
7. BEONE - FHELEETE !

(1) Introduction

(2) Jonathan Culler, Structuralist Poetics, pp. 3-11.

(3) Jonathan Culler, Structuralist Poetics, pp. 26-31; 96-100.

(4) Jonathan Culler, Structuralist Poetics, pp. 101-109.

(5) Jonathan Culler, Structuralist Poetics, pp. 113-120.

(6) Jonathan Culler, Structuralist Poetics, pp. 121-130.

(7) Jonathan Culler, On Deconstruction, pp. 85-94.

(8) Jonathan Culler, On Deconstruction, pp. 95-104.

(9) Jonathan Culler, On Deconstruction, pp. 105-114.

(10) Jonathan Culler, On Deconstruction, pp. 115-124.

(11) Jonathan Culler, On Deconstruction, pp. 95-105.

(12) Jonathan Culler, On Deconstruction, pp. 136-146.

(13) Jonathan Culler, On Deconstruction, pp. 157-167.

(14) Jonathan Culler, On Deconstruction, pp. 168-179.

(15) Review and Discussion
8. RUEAMEGIE .

Presentation & class participation 50%; term paper 50%
9. FRERLIUSEE .

Jonathan Culler, Structuralist Poetics (Routledge, 1975)
Jonathan Culler, On Deconstruction (Routledge, 1983)
10. RERMNEE . THER TOARLTEMIZHOLPUDEZBEL T 2 L,
11. %% - EBEBHS3% /Practicalbusiness

xO, E% - ZEBARETHD Z L&Y, /Note:”O”Indicatesthe practicalbusiness

CFEWS - R34 /Practicalbusiness)
12. Zoff: 2L

office hour: Tuesday 15:00-16:30 and by appointment.




