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P EHA : 225 1/ Aesthetics (Advanced Lecture I )

MEH - ERF: 0) KIEH 2%k

TARE— 2 ] BAIER ;2

HYEE : 74 o = U=z

o— R IM23211 BB F Y 2 LIH-ART608] EFHSE : HAGE
[FRL 30 EELABTAZE TR AR BA ¢ ]

1. BEEB : =¥ 1

2. Course Title ({ZZEH) : Aesthetics (Advanced Lecture 1 )

3. MEOBMEHE  EVEETFORERECMROFCE LOHAERE A, BT L5, ZOXMICESE, EEROFEMWRT —
2IZOWTHIT, BET D,

4. Course Objectives and Course Synopsis ((Z D HR LHEE) : The course aims to read and understand important texts
concerning Western aesthetics, in original language or translated in Japanese. The students will improve their
ability to analyse and reflect on topics related to aesthetics.

5. FEOBEBLE  EIERTFOEERICOWVTEY B, RXBIOHARFERENR LN, EFEOFEMAWRT —<IZD
WTHHT, BEEITH, RFEEIL. AT T —ORFEFOINCEY FF ZWER & 13T W TR T 5,

6. Learning Goals CAEDE|ZEBHE) : The course will be based on an important text concerning Western aesthetics,
that will be read in original or in Japanese translation, and analysed by the students. This year, the course will
deal with the question of what is a work of art, focusing on Heidegger’ s aesthetics.

7. BEONR - FELEETE

A WEFEERTFH ST
BA BUERIZONT
INAT v A=k 20 AL O
NA T H—OFEF  [ERERORE] (1)
/\/I’T v H—DEYF Fxﬂﬂ/ﬁuu@iﬁﬁj (2)
=R ORI « ZEMS &
T RS OIR] : ¥ & 1B (1)
[Z=AER ORI - ¥ &R (2)
FZ=AER ORI - ¥ &fER (3)
. PR oRIRD : B & B (D)
. PR oRIRD : B & BB (2)
. =R ORIRD : /B & EE (3)
. TEERoEIR] : EIFE L
[ R ORI : SEA0RRER & 1%
15, HIARABR
8. RUERAMEGIE .
AR (MIERER)  (100%).
9. FRERLUSEE .
ST A ATy = [EMAESRORIE] CFEFLHE 2008 4F),
1 0. EEREENFE : Martin Heidegger, Der Ursprung des Kunstwerkes.
1. % - EEBAIR%E /Practicalbusiness
Ok, EX - ZEIRETHDZ LERT, /Note:”O"Indicatesthe practicalbusiness
CEEFS - EEMIE ¥ /Practicalbusiness)
12. Z0ff: 2L
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BEA : £5 - EEFEENRERESS 1 Aesthetics and History of European Fine Arts (Advanced Lect
WEH - FERE AT MER 5ERRE
EARE— | B 2
HUHE : AE K
o— K : IM11505 BB F > 3Y v : LIH-ART609] (S8 : HAGE
[FRL 30 EELIBTAZE TR AR B4 - £% - mHEENSERGR ]

1. BEEB : EivE Bl . v xR Eplic LT
2. Course Title (IRZEREH) : Art and Magic: the Case of Renaissance
3. BEOHBRMLHE  IROELMCLHEEICBWT, BLELEM,. BREHETODLWIEORFMEZFES LT L X 5 2EhE LI
UIE THEITRY) SRS L3 £3, Lol EIR & BEIROMBIBRIT T ClohiRIZB W TRA SN TW DO TH Y . HIH
WA DNT TEM L BN (2L TR 13, BREZEET D ANANEZRE LTARENL L TREEL N LHELE L, 20
BT, FRCA XV T O Y AR LT, E M & BB O IR R 4 BARRN R ERCEROEH O 2@t T, SRT
IS B AL B 2R K o — i & s L E 3,
4. Course Objectives and Course Synopsis (D BAJEMEE) : In contemporary art and photography, we often refer
to works of art that shake the boundaries between reality and fiction, nature and technology as “magical. However,
the correlation between art and magic was already discovered in ancient times, and in the early modern period, art
and magic (and science) developed as artificial arts that manipulate nature, intermingling at an essential level.
In this class, we will focus on the Italian Renaissance in particular, and through the analysis of specific works
and examples of artists, we will explain aspects of art that are often forgotten in the modern world.
5. FHOBERE : EMEMBLOERZBELICARE DO LEDLE THOrd WO THEB X O o FIEZ 2fiEd 5,
HRDP DR OA 2 U TR 5 EMORBIZ OV TEBEZTRD 5,
6. Learning Goals CHEDME|ZE B AE) : Understanding how to formulate questions and procedures for analyzing works of
art and artists in relation to their historical contexts.
Understanding of the development of art in Italy from ancient times to the early modern period.
7. BEONE - FHELEETE !

1: 7Vau—/—"H&ECWIHHG?
2 K & BRI G—— D D P o A
3 AR O F I I B E1iT & B
40 A A=V & HgE (1)
5 A A—VRETE Mg (2)
6
7
8
9

ke SRR (1)
DR E R (2)
CEMORNE (1)
CEMORNE (2)
10 : iz & FREIR (1
11 : #2 & ZREl (2
12 @ fem & SREET (1
13 @ fexii & SRAEAT (2
14 @ A2 & Wi
15 : = m— 7 ——faH & Sl
G : BEHMER OB TR A LINFIE U THIRHNELEELETHZ ENH Y £7)
FEOZ T HITOWTIRIRERE, /=N T T Z—ATIEKENZLET)
8. BRI G
TAU R RERKLA—FERELGHMELE T,
9. FRERLUSEE .
RETHETRLET,
10. BERFMANET  BAEEREZE Y MILER S, BETIY T AECHBEEEZ A V¥ —Fy MOHETRET &,
BEHMNPEEY ETOTETTOHTT,
11. EH - EBEBHE3 /Practicalbusiness
xO, E% - ZEBARETHD Z L &2TRT, /Note:”O”Indicatesthe practicalbusiness
IS - FEEAI% 3 /Practicalbusiness)
12. Zofft: 2L
ZORETIH, 0L RANRENNTE T T 4 v 7 Tho7o D T AFEMCHEN LIX LITEDY EFonEd, FFio, &
M & BHEO B 72 ECHERRBAL BN 5 S HOWT, Z#THHEAIXIT THELIZS N,




BEA : £F - BEFEENRRESST~ Aesthetics and History of European Fine Arts (Advanced Lect
WEH -G R HMER 4GHRE
TARE— 2 ] BAIER ;2
HUHE : AE K
o— K : IM21407 BB F >NV v LIH-ART610] (S8 : HAGE
[FRL 30 EELIBTAZE TR AR B4 - £% - mHEENSERGR ]

1. B8R V2V U RAEMIB T RN 2—ET

2. Course Title (IZZREH) : Visual Humor in Renaissance Art

3. BEOHMEME £l V) BARFEIZEENT [£] LI EEIL, LI LT, BEORANENRDLD TR, bot%

BRZREEZEAHT VI FREEENIETLENET, LaL, HR2LBRET, BESCELIIER N E B EAHLTEEL

Too ZORFETIE, AFVTOANXF U AEMEZRRE LT, SR —E7 0N L TAER L TW o g BEN 2 ER %

iU CHEE L E T,

4. Course Objectives and Course Synopsis(ZZEM B E#EEE) : The word “beauty” in the Japanese word “art” often

makes us forget the fact that paintings and sculptures create not only beauty but also more diverse senses. However,

from ancient times to the present, painting and sculpture have also produced laughter. In this class, we will look

at Italian Renaissance art to understand how visual humor emerged through specific works.

5. FHOBZEBE : ENERZEEASURICALE S CTotr T 2518 & EEBET 5,

16~16 bl A 2 U 7 OFEWFO EE B O 2 BT 25,

6. Learning Goals (EDHZFEHAE) : Understand the perspectives and methods of analyzing works of art by placing

them in historical contexts.

To understand the flow of major works of Italian art in the 15th and 16th centuries.

7. BEONE - FHELEETE !
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C A (2
14: 35k (1
15 : &%k (2)
GE : BRHER OB TR LEZFFICE SV TTFEREEOT —~v 2 ANWVEXTVEELEDVTHZERnHD £7)
FREDZITHFIZOWTUIIRERE, 7 —T V7 T A)N—LTITEE N LET)
8. BRI G
TAU RN RERKLA—FERELGHELE T,
9. FRERLUSEE .
BRETHNILET,
10. BEFRINET  BMELEEZE S MZUARRD, BETIY BT AECHBEEEZ A V¥ —3y MOEETRET L, F
BLEBEMNEEV FTOTETTHTT,
11. % - EEBNE3% /Practicalbusiness
xO, E% - ZEBARETHD Z L &2TRT, /Note:”O”Indicatesthe practicalbusiness
CFEWS - R34 /Practicalbusiness)
12. Zofft: 2L
ZORETIEH, AL RANRENNTE T e T 4 v 7 Tho7o D T AEMCHEN LIX LITEDY EFonEd, FFio, &
M & BHEO B 72 ECHERRBAL BN 5 SICHOWT, Z#THHEAIXIT THELIZS N,




B EA : ZWF¥35 1/ Aesthetics and Arts (Advanced Lecture I )
MEH - R . pIIET 2 of E

EARE— | B 2

HUHE  TAE B

o— K : 1M98835 BB F v NY v : LIN-ART611] (S8 : HAGE
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1. #EER . A2 V7 - LY R ERR

2. Course Title (IZFEREH) : Italian Renaissance Garden: Theories and History

3. BEOBMEHE  HROEROES %, HRAGEMAL XY A ECHET 5, TELHIBEILS & LV, FHESLICERL
k72 EEBE LT, BEOEROFIEILNY T, TIICHRBEINTWIEREZZTIA L <, BER L ITEEk, subam L3
ELTOMREAZH T E 7o, ERZHRAETIE, ZORHMRO BRE0E Y - EREREZMBENICERT 52 e nTE 5, 20k
O D IR 72 T 15w & 5
4. Course Objectives and Course Synopsis (%D BAJEMEE) : Learn to analyze the History of Western Garden and
Designed Landscape from Antiquity to Renaissance.

5. FEOIZEEE . EREROR SN TEDL 8D L, WITADONTEBRERAMBS ZENTEDLLITRD T &,
6. Learning Goals (EfEMDBIEHAE) : What you 11 learn
—Basic knowledge on the garden culture in Europe.

7. BEONE - FHELEETE !
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#1130 R+ ORYEER

Fl1am 77 Y —pER
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8. RUERAMEGIE .

HEB LU A — N EREICEHET 5,
9. ZHRERLUSEE:

(B2EH) AR [V 2ERORBME] (AR 2019 4)

1 0. RERFMNEE  BETHN L E A TRAT Y, BERELEZ A TRZEIIWIE Rk NS,

11. %% - EBEBKE3% /Practicalbusiness

Ok, E¥X - ZEIRETHDZ LERT, /Note:”O"Indicatesthe practicalbusiness
CEEFS - EEMIE ¥ /Practicalbusiness)
12. Z0ff: 2L




B EA : ZWF¥35 1/ Aesthetics and Arts (Advanced Lecture I )
MEH - R . pIIET 2 of E

EARE— | B 2

HYHE : FE w1
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1. BEEB  HREHR A OE &t
2. Course Title (IZEEREH) : Art and Society of Pompei
3. BEOHMEHE : FRVERMINMET HR AL, 79 BOT = AT 4 A KILOEKIZ X - THEL, 18 iz > T
BRERLINEHRET TH D, N1 B BIFIE L EECEY 2@ L T, e —< R OEMCHS IO T DA A
B ZLEHBNET D,
4. Course Objectives and Course Synopsis (EZD BRI L #EE) : Pompei is an ancient Roman city which was buried under
a thick layer of volcanic ash after the eruption of Mt. Vesuvius in 79 CE. The aim of this course is to obtain the
fundamental knowledge about the art and the society of the ancient Roman world through well-conserved archaeological
remains and artifacts excavated in and around Pompei.
5. FHOBEBEIE : Ko LW IOIHTTO I EF I EREMPNTBOTEIRELDHED TWIELZEMAE L, e —<iiz
BT D fhatEiE & LI OBMR & MREFTT 5.
6. Learning Goals (FAEDE|FEHE) : The goals of this course are to understand the context of art works in
public/private spaces of Pompei and to examine the relationship between the art and the social structure in the
ancient Roman world.
7. BEONE - FHELEETE !

AvbhrFrvay

WA DR &t

JRY & BUA

AN & IR

ek & SR

B

M B 5

NEY T

KB &Y
. fERO
. EEO
. PR & Al
. FERL &

14, WA EBHOFR L Z D%

15, £&8
8. RUERAMEGIE .

LAR—hZLD
9. ZHRERLUSEE:
ZEE
VaByt—F - Fzvl - A Ly UhEE TR~ OBERE], 4 2%, FEEE, 1991 4
BNR—L s TF T X RS - FBRORT S R —< 3] ( Mo R WE) | Aok, 1991 4F
aYx— - VU [Rer_A R L] (HROBET) | [k, 2007 4
1 0. BERRINES . LROSEBES, REPIHENT 25BN E SO THREZED . &L KR— NOHEFLZED L Z &,
11. % - EEBNE3% /Practicalbusiness
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BEA : £F - BEENRRFZRET 1 Aesthetics and History of European Fine Arts (Advanced Semi
MR - FERF : AN &R 5GEEF
EARE— | B 2
HUHE : AE K
o— K : IM15504 BB F > NY 7 : LIN-ART612] (S8 : HAGE
[FRR 30 EELURIAZE R B4  EF - BHEENEHZHEE 1]

1. $REERB - FEEEENFL  HORBUZER LT

2. Course Title (IZZEREH) : Research on Western Art: Focusing on the Expression of the Face

3. MEOBMEEE . TR OHRE TOWBEEIFTRZHRIZL T, fEROMERIZONTO TRV 23 TTHER LSOO
EATV, AT A I E X o RREITWVE T, SFEEIIRC T oRBL (N IERO 7220, iz b BRICHB A TS TH)
THY 5 5) ITEE L, ENENOIHET — <R NCEZ DT MW E L TR O, FZ2E U TR 1 >0 BARN 72 61 70F
TEDFMP L OEN~DORGRELELITV, BROUEREZED E T,
4. Course Objectives and Course Synopsis(IZFZED BRI EHEE) : This year, we will focus on the history of Western
art from ancient times to the present day, formulating “questions” about the works and artists, conducting research
and analysis, and making presentations based on previous research. This year, we will especially focus on the
expression of “faces” (not necessarily people, but animals, nature, and artifacts). This year, we will pay particular
attention to the expression of “faces” (not necessarily human faces, but faces can be found in animals, nature,
and artifacts as well), and while formulating questions that attract our respective research themes and interests,
we will read at least one specific previous study throughout the year, refute or revise it, and prepare for our
presentations.
5. FHOBERE : EHEOEMEROSHTE TRV OFE (Giim) . MFERKROFEEEHETLHZ L,
6. Learning Goals CAEDE|ZEHHE) : Students will learn how to analyze Western art works, formulate a “question”
(argument), and present their research.
7. BEONE - FHELEETE !
AL A (1) BEROBPE ZNNHDTIE
CHAZ A (2) BIWOILTH & RATHIRE DOFRE ST 15
TRV EFEATHIEIZ OV TOHE
D LR
D LR
D LR
D LR
D FEE LR
D FEE LR

D JEER LR

D JEER LR

D JEER LR

D JEER LR

14 : F83K L i

15 @ F&3K & i

G BREOT-DOEFL L O EDOT-OIIBEZ 2 ANBE252bHV ET)
BREOZTHIZOWTIIRERE, 7 —INVT TAN—ATITEHE N LET)

8. RUERAMEGIE .

HROEEEL L ORETOHEM~DOSNEZRE LTI L E 7,
9. ZHRERLUSEE:

FNENMER ETHHATHRICONTIIRETHRFIL, WELTVWEET,
1 0. BERFRANET  BEFIIATHRORES L O, BEOTZDOEEHERZITWE T, ZilLixd O UHFEE T
D EF N ERIEZOMEMICONVTEE THAE L, BAMRIMERD CBEET,
11. EH - EBEBHE3 /Practicalbusiness

xO, E% - ZEBARETHD Z L &2TRT, /Note:”O”Indicatesthe practicalbusiness

CFEWS - W23 /Practicalbusiness)
12. Zofft: 2L
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BEA : £% - BEENRRFZRET I Aesthetics and History of European Fine Arts (Advanced Semi
MEH - #FF: %0 &EH 5k
TARE— 2 ] BAIER ;2
HUHE : AE K
o— K : LM25504 BB F > /NY v LIN-ART613] (S8 : HAGE
[FRR 30 EELRIAZE BRI B4  EF - BHEENEHZRE 0]

1. $REERB - FEEEENFL  HORBUZER LT
2. Course Title (IZZEREH) : Research on Western Art: Focusing on the Expression of the Face
3. WEDOBRLHE : HDOOHRE TOWHEEINLZGRIC LT, ERIERIZHOVWTO TRV 23 CTHAR L0V
EATV, AT A I E X o RREITWVE T, SFEEIIRC T oRBL (N IERO 7220, iz b BRICHB A TS TH)
i&) D9%)IIERL, ZNENOHET —~RBEDICEZ DT ZRWESL TN L, FilZHE U TRIK 1 >0 BRE072 517

DFR L OENA~DGHRPEIEZITV, BEROEHEED ET,

4. Course Objectives and Course Synopsis(IZZEDHH) L) : This year, we will focus on the history of Western
art from ancient times to the present day, formulating “questions” about the works and artists, conducting research
and analysis, and making presentations based on previous research. This year, we will especially focus on the
expression of “faces” (not necessarily people, but animals, nature, and artifacts). This year, we will pay particular
attention to the expression of “faces” (not necessarily human faces, but faces can be found in animals, nature,
and artifacts as well), and while formulating questions that attract our respective research themes and interests,
we will read at least one specific previous study throughout the year, refute or revise it, and prepare for our
presentations.
5. FHOBERE : EHEOEMEROSHTE TRV OFE (Giim) . MFERKROFEEEHETLHZ L,
6. Learning Goals CAEDE|ZEHHE) : Students will learn how to analyze Western art works, formulate a “question”
(argument), and present their research.
7. BEONE - FHELEETE !
D FERR &
D FERR &
DK LR
D LR
D LR
D LR
D LR
D FEE LR
D FEE LR

D JEER LR

D JEER LR

D JEER LR

D JEER LR

14 : F83K L i

15 @ F&3K & i

G BREOT-DOEFL L O EDOT-OIIBEZ 2 ANBE252bHV ET)

BREOZTHIZOWTIIRERE, 7 —INVT TAN—ATITEHE N LET)
8. RUERAMEGIE .

REDEEEL L ORETOER~DSMELZRE L TEHMEL £,
9. FRERLUSEE .

FNENMER ETHHATHRICONTIIRETHRFIL, WELTVWEET,
1 0. BERFRNFE  BREEIIATHROFES LOFHHR., BEOTZDOEEMERZITWE T, Zild1dd 55 Uiz T
D EF N ERIEZOMEMICONVTEE THAE L, BAMRIRERD CBEET,

1. % - EBEARE/Practicalbusiness

xO, E% - ZEBARETHD Z L &2TRT, /Note:”O”Indicatesthe practicalbusiness

CFEWS - W23 /Practicalbusiness)
12. Z0fs: 72 L
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B B4  E2FMEEE 1/ Aesthetics (Advanced Seminar I )
MR - & A0 OKKER 5 GERY

EARE— | B 2

HYEE : 74 o = U=z

o— R @ IM14502 BB F Y 7 LIH-ART614] fEASTE : HAGE
[FRL 30 SEEELABTAZE TR AR B4 - BHEENT A 1]

1. BFEER : ELPHEE 1
2. Course Title ({ZZEH) : Aesthetics (Advanced Seminar T )
3. BEOBWEHE : EVEETFOREECMROFCIE O HAER A L, BT 5, XFO/FMRNRT —<IZ D0 THHT.
FHEL, Hmr T DHIELE I,
4. Course Objectives and Course Synopsis(ZZEMD BRI EMEE) : The course aims to read carefully and understand
important texts concerning Western aesthetics, in original language or translated in Japanese. The students will
improve their ability to analyse, give presentations and discuss about topics related to aesthetics.
5. FEOBEBLE  EIERTFOEERICOWVTEY B, RXBIOHARFEREHNR LN, EFEOFEMWRT —<IZD
WO, BERR AT O
6. Learning Goals CAEDE|ZEBAE) : The course will be based on an important text concerning Western aesthetics,
that will be read in original or in Japanese translation, analysed and discussed by the students.
7. BEONE - FHELEETE !

Z OFH TlX Classroom ZfEH L CilRE L L iEREHREIIE LET,

Ko b—X &3
Ry —Xb v x~
[vx~1]) EHET 57 —F
[vx~1] :7Lv—Antvavh
[vx~1] B —
[vx~1] B —
[vx~1l A A= LT
[vx~1l miA 2=
[~ 1] A A—v
Fox~1) #KEA A=
o<1l A78A A=
[z~ 2] (A A —Y
[z~ 2l BEA A —
14. [vx~2] BEA A=Y
15. #ER
8. BRI G
HEERER (80%) L UNLAR— b (20%),
9. FRERLUSEE .
D Ry —X [~ 1, BEA A=) [T3~ 2, BifA A=V,
1 0. EEREENFE : Gilles Deleuze, Cinema 1, L’ image—mouvement; Cinema 2, L’ image—temps.
11. %% - EBEBKE3% /Practicalbusiness
Ok, EX - ZEIRETHDZ LERT, /Note:”O"Indicatesthe practicalbusiness
CEEFS - EEMIE ¥ /Practicalbusiness)
12. Z0ff: 2L
RO EZIZ, RETLVHITTEMELZ LD Z EDBMATHDH, BEO EBIZOWTIRERIZHE L@ 2,
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