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BEHAL : E=% - WEENSMER Aesthetics and History of European Fine Arts (General Lecture)
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1. #¥EB . 7— FOFAEBY . 14 i) SBRET
2. Course Title (IZEEREH) : The Birth of Art: From the 14th Century to the Present
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4. Course Objectives and Course Synopsis (D HAR LMEE) : In order to understand the development of painting and
sculpture from the late Middle Ages to the present day, it is essential to understand how the concepts of “artist”
and “art” were formed. In this course, we will look at how paintings and sculptures, which were originally created
as objects of faith and worship, were ”“transformed” into the art that we know today through the analysis of works
and examples that played a particularly important role.
5. FHORZFEBE : 7—T7 4 A MBIUT — WO GO EGREREE B 2R L OWEZR 28 U CHfiEd 5,
EMER ORI GO D D BN R BAB L OFIE (A =2/ 777 0 —, #RREERX) 2R 5,
4 RN LB E COREEREMEREZHEMRT D,
6. Learning Goals (FEDREIEHZ) : To understand the process of formation of the concepts of artist and art through
specific works and artists. Understand the specific perspectives and procedures (especially iconography, style and
form) for the visual analysis of works of art.
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BEHAL : E=% - WEENSMER Aesthetics and History of European Fine Arts (General Lecture)
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1. #¥EERB - wmEEEL

2. Course Title (IREEREH) : A History of Western Aesthetics

3. BEOCHWEHE  Z"RF U ¥ OEMERN O I v MR~ VOB FICBIT L EOMEME T, BH¥ENIT—n v REFHEO
FaWR, EFE . BE~BRLET

4. Course Objectives and Course Synopsis(#ZZED BRI EMEE) : The course will offer an introduction to the main
periods, authors and problems in the history of Western Aesthetics, beginning from Ancient Greece up to Kant and
Hegel.

5. FEOEZEBE : BEOBMIIAEEERFORAN LB EZRN L, bR ENL 2B SOMRICLEAT L L5
WHRET 52 L ThD,

6. Learning Goals (REDRIZEHBIE) : Aim of the course is introducing the fundamental problems and concepts of
aesthetics, and guiding the students to apply them meaningfully in their own research interests
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BEHA : 25 - AEENSBERES ~ History of Oriental and Japanese Fine Arts (Introductory
Laboratory Work)
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1. #FEEB P SCERE
2. Course Title (IZEEREH) : Intensive Reading of Western Art History
3. BEOBEME : BOCUROBEIE 1TV, ENER T 2 @2 F 123517 5,
4. Course Objectives and Course Synopsis (XD BRYEMEEL) : This course aims to improve the students’ ability to
read English texts in detail and their necessary knowledge for the research of art works.
5. FEHOEZEBAE : FEVEENHICET 2 RECH A EREICHD D X 917D,
6. Learning Goals (FEDREIEHZ) : The aim of this course is that students read accurately English texts of western
art history.
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Textbook: A variety of reading texts about Italian Renaissance art will be used.
1 0. EERHANEE  BEMCASOEYHIZRARL, TNLSOHFICHLEZBLTBL 2 &,
Students are required to read the designated textbook and translate its own assigned part for each class.
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B EHA : 2% - WHEENBERFESF ~ Aesthetics and History of European Fine Arts (Introductory
Reading)
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1. #FEEB P SCERE

2. Course Title (IZEEREH) : Intensive Reading of Western Art History
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DHZT, HHFE, 77 U RGE, A VEE A XV THEREICHLHEBY TEXHLICRD T ENREE LY,

4. Course Objectives and Course Synopsis(ISZ D BRJEMEEL) : This course aims to improve the students’ ability to
read English texts in detail and their necessary knowledge for research of art works and to introduce the students
to read the texts in other languages.

5. FHOBZEEE : FHEENTLICBET 2 0GE TR E EREICTHO D L 912785 & L biz, REELAOSTEIZ OV THLHRLND
Xk n,

6. Learning Goals (FEDREIEHZ) : The aim of this course is that students read accurately English texts of western
art history and read the reference books in other languages.
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Textbook: A variety of reading texts about Italian Renaissance art will be used.

1 0. EERHNEE  BEMCBSOSHEHIZRARL, TNLSOHFICHLEZBLTBL 2 &,
Students are required to read the designated textbook and translate its own assigned part for each class.
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1. 2EFEB : Art Meets Magic: The World of the Italian Renaissance
2. Course Title (IREREH) : Art Meets Magic: The World of the Italian Renaissance
3. BEOHMLHE  IROEMCLEEIZBWT, BLELEM, BREHETOLWIEORFMEZFES LT D L5 2fEhE LT
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4. Course Objectives and Course Synopsis (D BAJEMEE) : In contemporary art and photography, we often refer
to works of art that shake the boundaries between reality and fiction, nature and technology as “magical. However,
the correlation between art and magic was already discovered in ancient times, and in the early modern period, art
and magic (and science) developed as artificial arts that manipulate nature, intermingling at an essential level.
In this class, we will focus on the Italian Renaissance in particular, and through the analysis of specific works
and examples of artists, we will explain aspects of art that are often forgotten in the modern world.
5. FHOINZEBE : ENERBLOMERZBERNCARE MO LE DL THOMrd MW ONTHB X OO Hr o FIEZ #fiE3 5,
RO UIEROA 2 U 72T 2 EORMIC OV THEEZTRD 5,
6. Learning Goals CREDRIEBHE) : Understanding how to formulate questions and procedures for analyzing works of
art and artists in relation to their historical contexts.
Understanding of the development of art in Italy from ancient times to the early modern period.
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2. Course Title (ﬁ%ﬁﬁ) : Laughing at Art: The World of the Italian Renaissance
3. BEOHMEME £l V) BARFEIZEENT [£] LI EEL, LIFLIE, BEORLANENRDLY TR, bod%
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4. Course Objectives and Course Synopsis(IZZ®BHRJEMEEE) : The word “beauty” in the Japanese word “art” often
makes us forget the fact that paintings and sculptures create not only beauty but also more diverse senses. However,
from ancient times to the present, painting and sculpture have also produced laughter. In this class, we will look
at Italian Renaissance art to understand how visual humor emerged through specific works.
5. FHOEZEBE : EINERZ BRI SURICALE S Totrd 218 & HEEBfET 5,
15~16 Hft A & U 7 O BBREWEIFIERIZ OV TOHGRE H 2T 5,
6. Learning Goals (FHEDEZFEHE) : Understand the perspectives and methods of analyzing works of art by placing
them in historical contexts.
To understand the flow of major works of Italian art in the 15th and 16th centuries.
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BEHAL : E=% - HEENELE Aesthetics and History of European Fine Arts (Special Lectur
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2. Course Title (JSZEFEHB) : The Aesthetics and the Body: From the theory of art in Merleau Ponty to Schmitz’ s
Atmospheres

3. BEOHMELME : —HitiloTEickB Wi, AMDOHENY: (embodiment) [Efax &F X e ST, FHZ 7 v — /L DH
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TITHEIIRAR 2N &2 R T-F, BRES~AM LT, Z0FEEDOENGRZHITT 5,
4. Course Objectives and Course Synopsis (SO BRI EHEEE) : In 20th century philosophy, human embodiment has been
thoroughly rethought, especially in the phenomenological line of philosophy inaugurated by Husserl. Recognizing
the body as a site of both perception and emotion, involved in both the production and the appreciation of art,
made it extremely important for this approach. The analysis of embodiment of M. Merleau—-Ponty and Hermann Schmitz,
two major phenomenologists, differs significantly, but in both authors the body plays a central role. After
introducing the general outlines of phenomenology, we will explore the theory of art in these two authors.

5. FHOINEBE : BIRFIROEBN LR AS T, FOHEEES - Efiimotax LfEICEAT 52 &

6. Learning Goals (FHEDEZEHHE) : Acquiring a basic knowledge of phenomenology, and applying it to problems of
aesthetics and art history.
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2. Course Title (IZZEREH) : The problem of Laughter. Aesthetics of Comic and Irony
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4. Course Objectives and Course Synopsis(ZEDBARILMEE) : In the history of Western Art and Aesthetics, in
comparison to the ideals of beauty and sublime, the “comic” and laughter have received very little attention. And
yet, the connection between “beauty” and “laughter” can be a surprisingly complex problem. Referring to several
materials, and beginning from the daily experience of laughter of the students, we will explore the aesthetics of
comic and irony.
5. FEDREAE WEL T A n=—OENRFHBE B L, RIFEH L AWNRa T AN TENEMRT 5L TH D,
6. Learning Goals (REDR|ZEBE) : To comprehend conceptually the categories of the comic and of irony, and to
interpret them both within artistic appreciation and in daily contexts.
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Onishi “Bigaku” (sections on the comic)
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2. Course Title (JZZFEH) : Research on Western Art (Basic Course)
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4. Course Objectives and Course Synopsis ((ZZED B EHEE) : While reading English research papers on the history
of Western art from ancient times to the present, we will raise ’questions’ about works and writers, conduct
research and analysis, and make presentations based on previous research.
5. FEOEERE : WHIEEMICET L RANREL MFELEG L, ERooir e TRV ORE (i) . R RO L%
HFET5Z &,
6. Learning Goals FMEDEEHAE) : To master the basic methods and terms related to Western art, and to understand
how to analyze works, set ’questions’ (arguments), and present research.
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2. Course Title (IZEEREH) : Research on Western Art (Developmental Course)
3. BEOHMEME : HRHOBRE TORBEELITHREZRGUTLT, REFEOWERLEZM L 2N 6, ERIERITONTO
MV 22 TTREB LG E2TV, BITFRE B E X 2 BEEITVWET,
4. Course Objectives and Course Synopsis (#ZZED B EHEE) : While reading English research papers on the history
of Western art from ancient times to the present, we will raise ’questions’ about works and writers, conduct
research and analysis, and make presentations based on previous research.
5. FEOEERE : WHIEEMICET L RANREL MFELEG L, ERooir e TRV ORE (i) . R RO L%
HFET5Z &,
6. Learning Goals FMEDFEEHAE) : To master the basic methods and terms related to Western art, and to understand
how to analyze works, set ’questions’ (arguments), and present research.
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BEHAL : E=% - HEENREFRY  Aesthetics and History of European Fine Arts (Laboratory Wor
WEH - GERF: gl KRR 33ERE AIH KBER 43R
TRARHE— 5 B : 2
HUHE : BiE &
=— K : LB52307, BEF>N) S : LHM-ART307], =5 : BAGE
[*FRR 30 SEEELARTAZE B SER B4 - ]
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2. Course Title (RZEFHHE) : Visual analysis of works of art: How to observe and describe from composition to detail
3. BMEOHMEME : ENEMEZHERNICHI L, SELTHDOFIEEBR, BLOA ¥ —> vy FBLOSTHE R 218
U CHESR OB E RS L OEARNT — & 2 UET 5 k% 85T 5,
4. Course Objectives and Course Synopsis(ZF D BRI EMEE) : Understanding the procedures and perspectives for
visual analysis works of art and linguistically describing them, and learn how to research imagery and basic data
of the work through the Internet and literature.
5. ¥FEOEEAE  EINEMOERASHT, ERRAE, 1 ¥ e 7illk% 8 6172 HEHIToT 5,
6. Learning Goals (REDF|ZEBE) : Acquiring the ability to perform visual analysis of works of art, material
research, and catalog description.
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2. Course Title (IZFEFEHHE) : Planning and cataloging of the “Imagina ry Exhibition

3. BEOBBEEE  EERNA T AHEENFE ZELL L OO FIIE ST, (EROERS L OMEL 217 568
ZHIZHOT B,

RTENCAT O R A X —1Epk A S HICERIBIL L, [0 RES) (77 ADFE - SUEEFET v R - e —Of&RICER
T5) ZAEEL, hFu T BT HE TOEEEITI,

4. Course Objectives and Course Synopsis(SZEDHM) LMEE) : Students will acquire the ability to present the
significance and value of works of art by placing their v isual qualities in the context of history and culture.
They will expand and strengthen the poster creation process of the first semester, planning an “imaginary
exhibition” (based on the concept of French literary and cultural historian André Malraux) and creating a catalog.
5. BHOBEEE : EINEMOELN - SULMiiEZ AfkIciEl L, a7 MIESSKBRT I VAT ThFn
TEGIWET D2 LIk v, ERNECHEMEE L & TORKBO D OB 2 J 1221 5,

6. Learning Goals (FEDHZEHE) : By clearly describing the historical and cultural value of works of art,
formulating an exhibition plan based on an attractive concept, and producing a catalog, students will acquire basic
skills for practical use in museums and art galleries.
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