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P EHA 224555 1/ Aesthetics (Advanced Lecture I )
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2. Course Title (JSZFHB) : The Aesthetics and the Body: From the theory of art in Merleau Ponty to Schmitz’ s
Atmospheres
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4. Course Objectives and Course Synopsis (SO BRI EHEEE) : In 20th century philosophy, human embodiment has been
thoroughly rethought, especially in the phenomenological line of philosophy inaugurated by Husserl. Recognizing
the body as a site of both perception and emotion, involved in both the production and the appreciation of art,
made it extremely important for this approach. The analysis of embodiment of M. Merleau—-Ponty and Hermann Schmitz,
two major phenomenologists, differs significantly, but in both authors the body plays a central role. After
introducing the general outlines of phenomenology, we will explore the theory of art in these two authors.
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6. Learning Goals (FHEDEZEHHE) : Acquiring a basic knowledge of phenomenology, and applying it to problems of
aesthetics and art history.
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2. Course Title (IREREH) : Art Meets Magic: The World of the Italian Renaissance
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4. Course Objectives and Course Synopsis (D BAJEMEE) : In contemporary art and photography, we often refer
to works of art that shake the boundaries between reality and fiction, nature and technology as “magical. However,
the correlation between art and magic was already discovered in ancient times, and in the early modern period, art
and magic (and science) developed as artificial arts that manipulate nature, intermingling at an essential level.
In this class, we will focus on the Italian Renaissance in particular, and through the analysis of specific works
and examples of artists, we will explain aspects of art that are often forgotten in the modern world.
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6. Learning Goals CREDRIEBHE) : Understanding how to formulate questions and procedures for analyzing works of
art and artists in relation to their historical contexts.
Understanding of the development of art in Italy from ancient times to the early modern period.
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2. Course Title (ﬁ%ﬁﬁ) : Laughing at Art: The World of the Italian Renaissance
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4. Course Objectives and Course Synopsis(IZZ®BRJEMEEE) : The word “beauty” in the Japanese word “art” often
makes us forget the fact that paintings and sculptures create not only beauty but also more diverse senses. However,
from ancient times to the present, painting and sculpture have also produced laughter. In this class, we will look
at Italian Renaissance art to understand how visual humor emerged through specific works.
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6. Learning Goals FHEDEZFEHE) : Understand the perspectives and methods of analyzing works of art by placing
them in historical contexts.
To understand the flow of major works of Italian art in the 15th and 16th centuries.
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BEA : £ - HEEMEMZEREE 1 / Aesthetics and History of European Fine Arts (Advanced Seminar
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2. Course Title (JZZFEH) : Research on Western Art (Basic Course)
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4. Course Objectives and Course Synopsis ((ZZED B EHEE) : While reading English research papers on the history
of Western art from ancient times to the present, we will raise ’questions’ about works and writers, conduct
research and analysis, and make presentations based on previous research.
5. FEOEERE : WHIEEMICET L RANREL MFELEG L, ERooir e TRV ORE (i) . R ERO HiE%E
5 &,
6. Learning Goals FMEDEEHAE) : To master the basic methods and terms related to Western art, and to understand
how to analyze works, set ’questions’ (arguments), and present research.
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2. Course Title (IZEEREH) : Research on Western Art (Developmental Course)
3. BEOHMEME : HROBRE TORBEELITHREZRFUT LT, REFEOWERLEZM L 206, ERIERITONTO
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4. Course Objectives and Course Synopsis ((ZZED B EHEE) : While reading English research papers on the history
of Western art from ancient times to the present, we will raise ’questions’ about works and writers, conduct
research and analysis, and make presentations based on previous research.
5. FEOEERE : WHIEEMICET L RANREL MFELEG L, ERooir e TRV ORE (i) . R ERO HiE%E
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6. Learning Goals FMEDFEEHAZE) : To master the basic methods and terms related to Western art, and to understand
how to analyze works, set ’questions’ (arguments), and present research.
7. BEONE - FEELEETFE
A A (1) RO E ZNNEDTE
P HAL A 2) TR Z2WDNSNETC, A TS & & D
: %\éé‘:{ L nk Al HH
. %\é?‘:{ L uﬁanﬁﬁ
: %\éé‘% L =T HH
DK LT
D FER LR
D FER LR
D FER L

10 : ¥R & ik

11 : ¥R &k

12 : R &k

13 : R &k

14 : R & iEim

16 : R & ik

GE : BREROTZDODOEHFE LOCHIEDOT-OIZIBZ 2 ANBE XA EnH Y £9)
8. RUERMEGE

HROFNEER L ORETOER~OSNMEZRE LT L £,
9. BRERLUCSEE .

PR HEGEOWIERR IR EDOP TIRIE L, B (F2i3¥ v e — RExfEr) LET,
1 0. BERMAEE  BEREIILTHROMAE, 5. Bk (B . BROTLOOERHERAZITWET, ZHETHLNTD
BETERY Lo EREZOEMCONTE B TlAE L, EANRIFEAED TBxET,

1. 2% - ZEERIS ¥ /Practicalbusiness

X0, £ - ZEBORETHDIZ L ERT, /Note:”O”Indicatesthe practicalbusiness

CFEFS - FEERAUFZ2/Practicalbusiness)
12. 20 :

0 N O O W W DN =

Ne]
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2. Course Title (IZZEREH) : The problem of Laughter. Aesthetics of Comic and Irony
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4. Course Objectives and Course Synopsis(ZEDBARILMEE) : In the history of Western Art and Aesthetics, in
comparison to the ideals of beauty and sublime, the “comic” and laughter have received very little attention. And
yet, the connection between “beauty” and “laughter” can be a surprisingly complex problem. Referring to several
materials, and beginning from the daily experience of laughter of the students, we will explore the aesthetics of
comic and irony.
5. FEDREAE WEL T A n=—OENRFHBE B L, RIFEH L AWNRa T AN TENEMRT 5L TH D,
6. Learning Goals (REDR|ZEBE) : To comprehend conceptually the categories of the comic and of irony, and to
interpret them both within artistic appreciation and in daily contexts.
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1 0. EFHENFEE - All the materials will be shared in pdf. Among them there will be sections of

H. Plessner “Laughing and Crying”
H. Bergson “On laughing”




Onishi “Bigaku” (sections on the comic)
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