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B BE4L : ECFEEG 1 English Literature (Advanced Lecture)I
WBE - &R A &R 33N

1A, B2

HUHKE . KN B ()

BEo— R IMI5303, BEFUNY 7 LGH-LIT610], BHEASHE: AAE
[ (ERk 30 EELIRIAZRE) nftA4 @ PR L ]

1. #¥EEH .
Northrop Frye, Anatomy of Criticism
2. Course Title (IZZ¥EAR) :
Northrop Frye, Anatomy of Criticism
3. BEODHWLHE :

THREOfRE ] ZRECTHMT LT, /—Aa vy 7 - 754 OWFFHEREAHM T2 L2 BN E LET, XFEEE/ L
VAT AEBEZDHTTA O, —AE<AAFETH, BIEOSIFMEOHITUICB T O RE AL Lo TWET, £
ETIIERHYLEZRD T, BRELTHLLHW, TOREXEZERNIZEETT A AT vyyarya LET,

4. FEOREBE .
(1) BEFHEERIC B3 2 ik &2 H oo %
Q) B EE R HIZoT D
(3) PLFTHY 22 BERE D FARRE 1 % HZ DT %
5. BEONE - FIELEETE :
(1) Introduction
(2) Northrop Frye, _Anatomy of Criticism_, pp. 1-20.
(3) Northrop Frye, _Anatomy of Criticism_, pp. 21-40.
(4) Northrop Frye, _Anatomy of Criticism_, pp. 41-60.
(5) Northrop Frye, _Anatomy of Criticism_, pp. 61-80.
(6) Northrop Frye, _Anatomy of Criticism_, pp. 81-100.
(7) Northrop Frye, _Anatomy of Criticism_, pp. 101-120.
(8) Northrop Frye, _Anatomy of Criticism_, pp. 121-140.
(9) Northrop Frye, _Anatomy of Criticism_, pp. 141-160.
(10) Northrop Frye, _Anatomy of Criticism_, pp. 161-180.
(11) Northrop Frye, _Anatomy of Criticism_, pp. 181-200.
(12) Northrop Frye, _Anatomy of Criticism_, pp. 201-220.
(13) Northrop Frye, _Anatomy of Criticism_, pp. 220-230.
(14) Northrop Frye, _Anatomy of Criticism_, pp. 230-239.
(15) Review and Discussion
6. RUEFMESE
K LFEESMNE50% - LR— K 50%
7. BRERBLUBEE
Northrop Frye, _Anatomy of Criticism_(Princeton UP, 2000)
8. REFFMINFY :
TEHEETH2OTEMICHLONLDHEZELTEL Z &,
9. FDM: /2L
office hour: Tuesday 15:00-16:30 and by appointment.
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B E4A : ECFEEEG T English Literature (Advanced Lecture)II
MR - &R &MER 3FEAF

FH 2], Bfrg: 2

HUHKE . KN B ()

#Eo—F:LM25301, BBEFINY 7 LGH-LIT61L], EASEE : AAR
[ (PR 30 EELIRIARE) MnftA4 @ HUCFRRI ]

1. #¥EEH .
Matthew Arnold, Culture and Anarchy
2. Course Title (IZZ¥EAR) :
Matthew Arnold, Culture and Anarchy
3. BEODHWLHE :
BT T#EE) LW IO BZHFBNEHRICEHL T d E S TWnET, bhuvbiuds BOEN S, SUboias b ) —EHEE
THLRETLL ), HBEDHDIIZTULE W HBEEET 19 RIS LE LTz, ZTORMUE T 2 SUMEE ORI W T T —
VRO T#HEE L W] TR EN BB E R UE L, ZORETIE MEELBF] E2otho= vy A Oz LB L
T, b &iFanpe v ) BERMEZZR L ET, KETITEREHYFEZRD T, BRLTHLW, ZORELEZEMICEAT
FTUAN v arELET,
4. FEOREBE .
() FEFEOREZHMRT LGB E2ED
Q) CFHR L DX VDR E DT D
@) LFT 7 A M ESHTT A MEFNTAE HICoT 5
5. BEONE - FIELEETE :
(1) Introduction
(2)  “The Function of Criticism at the Present Time” pp. 105-120.
(3) “The Function of Criticism at the Present Time” pp. 121-132.
(4) “The Study of Poetry” pp. 327-340.
(5)  “The Study of Poetry” pp. 341-354.
(6) “William Wordsworth”
(7) _Culture and Anarchy_, pp. 181-190.
(8) _Culture and Anarchy_, pp. 191-200.
(9) _Culture and Anarchy_, pp. 201-210
(10) _Culture and Anarchy_, pp. 211-220
(11) _Culture and Anarchy_, pp. 221-235
(12) _Culture and Anarchy_, pp. 236-250
(13) _Culture and Anarchy_, pp. 251-265
(14) _Culture and Anarchy_, pp. 265-279
(15) Review and discussion
6. RUEFME SIS
K LEEESMNE50% - LR— K 50%
7. BRERBLUBEE
Matthew Arnold, _Culture and Anarchy and Other Essays_(Penguin Classics, 1987)
8. ERMNEY :
TEHEETH2LTEMIZHLONLDHEZEL T I &,
9. FOM: /2L
office hour: Tuesday 15:00-16:30 and by appointment.
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B EHA% : EEUEREES 1/ English Culture (Advanced Lecture)I
WEH - gD 2 ofh R

SHL P (), BAGTER - 2

HAUFKE - XH NP GEE R

BEo— N 1M98s21, FEF LAY > LGH-LIT614), EASEE : HAE
[ (ERk 30 EELIRIAZE) nftA4 @ PRI ]

1. #¥EEH .
UNOPN 2
2. Course Title (IZZ¥EAR) :
Anthropology and the Novel
3. BEOHMEBE :
UNSLONIEF] BT —<IClERT 5 (—EiEEE), 20 Lk, Wb 530 L B OBER 4 5\, FEESCAZFExHE L
TERNFEFE, AR S0 - RO REREEL -2 TE -, IF, NAFITEENICSI O 22 204, Bl &t
HLoFER, ANEMOEY L DRRS, FRET 47 v ar LOREMIONTEH, RFEMICEWVE L TWD, 29 LA
EIGH L, EREUBEDO A £ Y A0 (FI/NGH) AR T Z & T, A £ U R/NROBK A 23t L, A XY
A AL ~OERE R R L2, ZAUTARA ha g = 7 AREELIEOEH LW SRR OERICHESLOIT T Th
Do
4[EOFEF L 1 EIOEEOMAELEE 3EET 5, TNENOT—<iF, 1. XHLHE, 2. AMEEHm,. 3. AL
JEYNZ 3TN DD, BRI ENBHAICER L TW5, #ZRIE7 Y v MEEAA L THED D, 7Y ML ERNCHEE S
NI LEEFRATREZSNT 52 &, FRIETOBIAIZONTIE, A THEIER EEZFHARTL 5T EBNE,
4. FEOIEBE .
AFRELZBL T, ZlENTEECTHEREZR Lm0 Y 2ohHh, WE LGB FSBERIZOVWTEZDLT-DOEH
BEIZ L,
5. BMEONE - FIELEETE :
B 10A] ; 3#FE . WA L B2 —George Psalmanazar, Description of Formosa
2Mm ; FEFE  WH L BZE—Daniel Defoe, Robinson Crusoe (Rij4)
B 300 ; #FE . U L B2 —Daniel Defoe, Robinson Crusoe (f%3%)
B AlE : EFE . UHH & 25 —Aphra Behn, Oroonoko
5[] : [E3E : Robinson Crusoe # FHide
HoE iR AMEE¥—Mary Shelley, Frankenstein
B7mE R AW EE®—H. G. Wells, The Island of Doctor Moreau
F8m : #F . AW L@ —Jonathan Swift, Gulliver s Travels (Eii¥)
oM ;AW E®EY—Jonathan Swift, Gulliver s Travels (&)
%1 0[A : {EE : The Island of Doctor Moreau % Fide
1 10E R AW L EY—]. M. Coetzee, Elizabeth Costello
B2 EH AW & JEY—Kazuo Ishiguro, Never Let Me Go
%1 31 iEFE - AW L JEY)—Samuel Butler, Erewhon
14l #FE . AW L EY)—Samuel Johnson, Rasselas
%1 5[\ ;Y : Never Let Me Go ZFidr
%5, 10, 16 ENZIE, AR TFROEMEHRATL L EZHHRICHATE T A A D vy a v 279, TA A v arDT—=<
ITHREDOIILDITRTOT, FHEZZHEH L TSMTHI &, £z, HEZBM LN L FTRROELE T X TRdeOIX RN EE 2
DT, FANIHATEL T EE2ELEID D,
%5 5] : Daniel Defoe, Robinson Crusoe.
1 0[F :H G. Wells, The Island of Doctor Moreau.
% 1 5[ : Kazuo Ishiguro, Never Let Me Go.
THEHOBR, BAEREZZEZCLTOHDRVDE, LPHIXLBMRL, EROBEORREICRSTHZ L (AT FA MIoNT
TSR, 2B, vy vy 70—y —] 1Zi%, #AIC X AT GTHISCE) 2385,
6. RURRAHE SIS
T4 ANy a Y COEMRE (30%), MFEOZMBE (V77 v arX— "~ CCHELHET L2 bd D 30%) ., i
LR — bk (AAFE 4000 7, FERE 1000 words F2JE : 40%)
7. BREBLUBEE
WO 3MHIFRETHEHT 2O TAFLTEBLL 2 &,
(1) Daniel Defoe, Robinson Crusoe. Ed. Thomas Keymer and James Kelly. Oxford World s Classics, 2007.
(2) H. G. Wells, The Island of Doctor Moreau. Ed. Darryl Jones. Oxford World s Classics, 2017.
(3) Kazuo Ishiguro, Never Let Me Go. Faber and Faber, 2011.
SEZIRENTHEHERN T 208, A XV ACFERITE LT, EMOPE L TRORZED D WEAOMLE T2,
FGIESHR T4 U A3EAM] =&k, 2014
8. ERMNEY :
FiRd &Y Robinson Crusoe, The Island of Doctor Moreau, Never Let Me Go ZfZ3EBAMARIICIEF T HZ &, &

|}

|

TN a

2
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M2 DIEFFERT b DR,

BEOIIUDIZ, FREOSMIETAT A ATy a DMy I ERIDDT, T4 AD Y aOEIETIIEZEEZXT
BTk,

fE|l, 7Y FOWEOHMAE TEIHATS 22 L, BRIOFIAIZOWTIE, B THIEREEZFAITEIZ L,
9. Eofth: 2L
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BBE4 : EF - BWERRERIERS 1 Academic Writing in English Literature and Linguistics
(Advanced Lecture)I

WERH - GREF . A0 KRR 2GR

FH 1A, Bfrg: 2

HYUHEE: TINK JAMES MICHA (e#)

BEo— K IM14206, FBEFUNY > F  LGH-LIT616E, HHASEE : ik

[ (k30 EELRIAZEE) MeftA4 « HEUbRERT )

1. #¥EEH .
Academic Writing In English

2. Course Title (IZZ¥EAR) :
Academic Writing in English

3. BEODHWLHE :
This course is intended to help graduate students develop the skills necessary for successfully writing academic
assignments in English. Over the course of the semester, students will review and practice the necessary stages
for preparing, drafting and editing academic work by writing three assignments: two short essays (or “papers”)
on specific set topics and a third longer research-based essay on a self-chosen topic. Classes each week will
review specific skills and strategies for the writing assignment, such as brainstorming, outlining, revising
and practicing sentence styles. The course will also include citation skills using MLA 2016

4. FEHOBEAE :
(1) To improve skills in written English by regularly writing, and producing three assignments during the
semester; (2) To improve research skills for preparing, outlining and drafting written academic work in English;
(3) To improve skills in using academic citation methods

5. BEONE - FIELEETE !

Introduction

: Weekly stages for preparing, writing and editing writing assignment one

: Assignment one (continued)

: Assignment one (continued)

: Assignment one (continued)

: Weekly classes for preparing, writing and editing writing assignment two

Assignment two (continued)

Assignment two (continued)

© 00 3 O Ul = W DN —

Assignment two (continued)

: Weekly classes for preparing, writing and editing writing assignment three (including citation of research)
: Assignment three (continued)

—_ =
— O

—
N}

: Assignment three (continued)

—
w

: Assignment three (continued)
14: Assignment three (continued)
15: Conclusion
6. RUEFMESE
First essay 25% second essay 25% third essay 30%; attendance and class participation 20%
7. BRERBLUBEE
Laurie G. Kiszner & Stephen R. Mandell, The Pocket Cengage Handbook. Seventh Edition (with MLA 2016 insert card)
Cengage, 2017.
8. ERMNEE :
Three essays and additional in-class writing exercises
9. £OML: 2L

This class will be conducted in English. Unfortunately, it will not be possible for students to audit this class
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B BE4 : EF - BWERRERIERES L Academic Writing in English Literature and Linguistics
(Advanced Lecture)IT

WBH - GERF: &I KR 256N

FH 2], Bfrg: 2

HYUHEE: TINK JAMES MICHA (e#)

EHEo— N IM24208, BEFINY > LGH-LIT6ITE, EASEE : 455
[ (k30 EECIRIAZE) MnftB4 ©  EEEUbkiakae I

1. #¥EEH .
Academic Writing in English Part 2)

2. Course Title (IZZ¥EAR) :
Academic Writing in English (Part 2)

3. BEODHWLHE :
This class is a continuation of the writing class in the previous semester, and is intended to help students
develop the skills for writing research papers/essays in English. This course will therefore concentrate on the
skills for writing longer research projects in the humanities by asking students to research two longer written
assignments during the semester. Each week, the class will review and practice an aspect of research writing
(the precise details of which will be decided by the class members themselves depending on their progress). By
the end of the course, students should have developed a more sophisticated “voice” for writing for English
academic purposes.

4. FEHOBEAE :
1) To improve skills in written English by regularly writing, and producing two assignments during the semester;
(2) To improve research skills for preparing, outlining and drafting longer written academic work; (3) To improve
skills in using academic citation methods; (4) To improve use of voice in writing by studying different styles
of academic writing

5. BEONE - FIELEETE !

Introduction

: Weekly classes based on preparing a longer research essay

Essay one (continued)

Essay one (continued)

Essay one (continued)

: Essay one (continued)

Essay one (continued)

Weekly classes for preparing a second, long research essay

Essay two (continued)

© 00 3 O Ul = W DN =

10: Essay two (continued)
11 :Essay two (continued)
12

—
w

continued)

(

: Essay two (continued)
: Essay two (
(

14: Essay two (continued)
15: Conclusion
6. RUEFMES S
Two essays (40% x 2) additional coursework (20%)
7. BRERBLUBEE
Laurie G. Kiszner & Stephen R. Mandell, The Pocket Cengage Handbook. Seventh Edition (with MLA 2016 insert card)
Cengage, 2017.
8. REFFMINFY :
Two essays and other in—class writing assignments
9. ZOfL: 2L

This class will be conducted in English. Unfortunately, it will not be possible for students to audit this class
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B EHAL : ECEMFEEE 1/ English Literature (Advanced Seminar)I
WBE - &R A KWER 33ERE

FH 1A, Bfrg: 2

HYUHEE: TINK JAMES MICHA (e#)

EHEo— R IM12303, BEFINY > LGH-LIT620E, EASHEE : 455

[ (k30 EELIRIAZEE) MeFtA4 © HIUFZEERE I ]

1. EER .

William Shakespeare, King Richard II: Tragic Kingdoms in Renaissance Drama

William Shakespeare, King Richard 1I: Tragic Kingdoms in Renaissance Drama

2. Course Title (IZZ¥EAR) :
William Shakespeare, King Richard II: Tragic Kingdoms in Renaissance Drama

3. BEOHMEBE :
In this course, we will examine two sixteenth—century plays about the tragic downfall of two medieval English
kings: Christopher Marlowe’ s Edward II (1592) is a confrontational and violent play about the short, scandalous
reign of a fourteenth—century King of England, which explores themes of sexuality and subversion in controversial
ways. William Shakespeare’ s Richard II (1595), one of his later history plays, describes the decline and fall
of Richard, the last king of the Plantagenet dynasty, and is a powerful meditation on ideas of power, sovereignty
and selfhood in early—modern society. We will compare the two plays and consider several topics, including the
use of dramatic form, other literary influences, and the Elizabethan political context of the texts. We will
also be able to review some film adaptations of Richard II and consider how the text can be developed in
performance

4. FEHOBEBAE :
1: To read English renaissance drama in English; 2: To acquire subject knowledge about early—modern drama and
literature in English; 3: To improve seminar skills for discussing and understanding English literature, and
give one presentation to the class; 4: To develop and improve academic writing skills in the humanities.

5. REDAK - HIELEETE :
1: Introduction
2 Christopher Marlowe, Edward II, Act 1
3t Edward T1I, Act 2
4: Edward 11, Act 3
5: Edward 1T, Act 4
6: Edward II, Act 5
7: William Shakespeare, Richard II, Act 1
8: Richard II, Act 2
9: Richard II, Act 3
10: Richard II, Act 4 (part one)
11: Richard II, Act 4 (part two)
12: Richard II, Act 5 (part one)
13: Richard II, Act 5 (part two)
14: Twentieth Century Adaptations of Marlowe and Shakespeare
151 Conclusion
6. FURRHESE

Mid-term assignment 25%; class presentation 25%; final research essay 50%

7. BRERBIUESEE .

1/12




William Shakespeare, Richard II, edited by Anthony Dawson & Paul Yachin, Oxford UP, 2011.

Christopher Marlowe’ s Edward II will be supplied by photocopy.

8. RERMNET :
One class presentation based on the course reading, one mid-semester writing assignment on a set question, one
research essay at the end of the course

9. Zofi: L
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B HA : EXCEMFEEE D,/ English Literature (Advanced Seminar)II
WEH - GREF . R KIER 3GERF

FH 2], Bfrg: 2

HYUHEE: TINK JAMES MICHA (e#)

EHEo— N IM22303, BEFINY U LGH-LITE21E, EASEE : 455
[ (PR 30 EECIRIARE) XnftB4 @ FUEHARE I

1. EER .

Dramatic Monologue and Lyric Poetry

Dramatic Monologue and Lyric Poetry.

2. Course Title (IZ¥EAR) :
Dramatic Monologue and Lyric Poetry.

3. BEODHWLHE :
The dramatic monologue is usually defined as a form of poetry, developed in the nineteenth century, in which the
poet invents a fictitious speaker to describe some imaginary situation or event. However, some literary critics
(such as Jonathan Culler) have argued recently how many types of lyric poetry also explore variable states of
speaking and situation, and so the distinctiveness of the monologue needs to be rethought. This course will
explore this problem by offering a survey of some notable Victorian dramatic monologues, along with other forms
of lyric poetry that experiment with the use of speakers. This will include earlier forms of neo—classical lament
and Romantic lyric, and subsequent modernist and postmodernist poetry. Students will study at least one poem
each week, and consider the relevant critical and historical contexts of the material.

4. FEHOBEBAE :
1: To read and analyze a number of poems in English; 2:To develop subject knowledge in literature and literary
criticism, especially poetics; 3: To improve seminar skills for discussing and understanding English literature
and give one presentation to the class; 4: To develop and improve academic writing skills in the humanities.

5. BEONE - FIELEETE !
1: Introduction
2: Andrew Marvell, “The Nymph Complaining for the Death of her Fawn.”
3: William Wordsworth, “Tintern Abbey.”
4: Alfred Lord Tennyson, “Ulysses.”
5: Robert Browning, “My Last Duchess” and “Porphyria’ s Lover.”
6: Robert Browning, “Fra Lippo Lippi.”
7: Elizabeth Barrett Browning, “The Runaway Slave at Pilgrim’ s Point.”
8: Matthew Arnold, “Dover Beach” and Robert Browning, “Childe Roland to the Dark Tower Came.”
9: Augusta Webster, “A Castaway.’
10: Charlotte Mew, “The Farmer’ s Bride” and “The Forest Road.”
11: T.S. Eliot , “The Love Song of J Alfred Prufrock.”
12: Elizabeth Bishop, “Crusoe in England.”
13: John Ashbery, “Daffy Duck in Hollywood”
14: Carole Ann Duffy, “Psychopath”
15: R.F Langley, “Saxon Shore” and Jo Shapcott, “Phrase Book”
6. FENESIE

Mid-term assignment 25%; class presentation 25%; final research essay 50%

7. BRERBIUEEE

9/12




There is no textbook, so all material (which is in the public domain) will be provided by photocopy. Useful
background reading on the dramatic monologue includes Jonathan Culler, Theory of the Lyric (Harvard UP, 2015)
and Michael Hurley & Michael 0’ Neill, Poetic Form: An Introduction (Cambridge UP, 2012).
8. RERMNET :
One class presentation based on the course reading, one mid-semester writing assignment on a set question, one
research essay at the end of the course

9. Zofi: L
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B B4 : EELRFEEE 1/ English Culture (Advanced Seminar)I
WEH - &N Al KR 33ERF

FH 1A, Bfrg: 2

HUHE - KRE st (eBdR)

BEo— R IMI3304, BETFUNY S LGH-LIT624], BHEASHE: AAE

[ (R 30 EELIRIAZEE) MeFtA4 ©  HIUFAHZEEEREN )

1. EER .

Caroline Levine, Forms: Whole, Rhythm, Hierarchy, Network

2. Course Title (¥Z¥FEH) :
Caroline Levine, Forms: Whole, Rhythm, Hierarchy, Network

3. REDHMLE !

Caroline Levine, Forms: Whole, Rhythm, Hierarchy, Network ZFtA CTW& F£9, CFHEIZRBWT, forms (072 H) %

T DT EMRELELNI ZLIF, L& ’3§<3‘59§éﬂ62}9 FTIR, 20L&,

[forms (D7=H) ] LiHAZzo0, Lwv

ITEEBEZDZENEEILR>TIDHTL L I, AHH CZOERERFNEEN M0 E, Lo W LEZTHEET,

4. FEOBEHE :
(1) 4¥)Xﬁﬁi$% (3725 (forms) | &\ [EZRN O HfFET S
(2) HERRIREFEIRIZIIT HHEFEOTMIEIEE D
(3) xT%kCCo'Cb‘éﬁfuu WZHOWT DB ZFED D

5. BEDHNE - FIELEETE !

Introduction of the course

. Introduction (1), Forms: Whole, Rhythm, Hierarchy, Network

Introduction (2), Forms: Whole, Rhythm, Hierarchy, Network

. Chapter one (1), Forms: Whole, Rhythm, Hierarchy, Network

. Chapter one (2), Forms: Whole, Rhythm, Hierarchy, Network

Chapter two (1), Forms: Whole, Rhythm, Hierarchy, Network

. Chapter two (2), Forms: Whole, Rhythm, Hierarchy, Network

. Chapter three (1), Forms: Whole, Rhythm, Hierarchy, Network

Chapter three (2), Forms: Whole, Rhythm, Hierarchy, Network

Chapter four (1),

), Forms: Whole, Rhythm, Hierarchy, Network
Chapter four (2),

)

)

Forms: Whole, Rhythm, Hierarchy, Network
Chapter five (1), Forms: Whole, Rhythm, Hierarchy, Network
Chapter five (2), Forms: Whole, Rhythm, Hierarchy, Network
Chapter six (1), Forms: Whole, Rhythm, Hierarchy, Network
5. Chapter six (2), Forms: Whole, Rhythm, Hierarchy, Network
6. RUEFMESIE
FARRTAR 715« FER LIRFESM50% « LAR— |k 50%

7. BRERBLUBEE

»—A»—A»—A»—A»—A»—A@OO\ICDUI%CONH
A ow N = O : :

Caroline Levine, Forms: Whole, Rhythm, Hierarchy, Network (Princeton University Press, 2015)

8. ERMNEY :
TRETEFACLTFEELTAHI L
Students are required to read the assigned part before each class.

9. EDf: 2L
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B B4 : EEL/IFEEBZ O/ English Culture (Advanced Seminar)IT
WBE - BRI KRR 334

FH 2], Bfrg: 2

HYUHE o KE M (fEEdR)

BEo— N LM23304, BEF U NY > LGH-LIT625], fEFASEE : H AR

[ (R 30 EELIRIAZEE) MeFtA4 ©  HIUFEHZERENV ]

1. #¥EEH .
Raymond Williams, Drama in Performance
2. Course Title (IZZ¥EAR) :
Raymond Williams, Drama in Performance
3. BEODHWLHE :
VAEV R U4 VT AR TREEIZBT D RI~] Z@ATnEEd, [LEICET2 71130 o7 85106 20 o
R T < ZiR)A < fm U7k T, e CE#iRa b 20T, A R [HEFEE] Lo Uik, FAiebict»TZ
< FAT 7RI B L7 EIZ DWW T, T REIGERLIEEMTHDL I LB 0o TEET, RETIE., ER\YEZR
O, TOWEEL LIGERLTEET,
4. FEHOBEAE :
(l)iéﬁméfﬁt% (form) ] & W IHBEDHEET S
(2) BRRRRERITIHIT D RFEDOTRE) 24 D
(3) XT%E 722 TV DAESIZ DWW T OBREAZTRD 5
5. BEDHNE - FIELEETE !
Ay rvar
. Sophocles, Antigone (BEEEIZ HH CHEHATE)
. Chapter two, Drama in Performance
. Chapter three, Drama in Performance
. Shakespeare, Antony and Cleopatra (BRGEENZ & CEHTE)
. Chapter four, Drama in Performance
. Chapter five, Drama in Performance
L FE D& PR
. Chekhov, The Seagull (MEEE% &b CHEHTE)
Chapter six, Drama in Performance
Chapter seven, Drama in Performance
Ingmar Bergman, Wild Strawberries (BMEEEIZ H W CHEHTE)
Chapter eight, Drama in Performance
TAAT AV
5. F L& MR
6. RUEFMESIE
FERLIEESIN 0% - P MK ORcrk iR 50%
7. BRERBLUBEE
HEEL L OBEE  Raymond Williams, Drama in Performance (Open University Press, 1991)
8. REFFMINFY :
BEERFRISN S - PEETZFRNCLTFEE LT 52 &
Students are required to read the assigned part before each class.

9. ¥0fth: 2L

»—A»—A»—A»—A»—A»—A@OO\ICDUI%CONH
= w N = O
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